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Abstract

Impoverished and diminished communities are very common
in today’s society. Many areas fall into despair and are often over
looked by the rest of the world. When this happens, how can it
be fixed? What are the ingredients needed in order to make these
communities thrive again? What role does architecture play when
addressing economically declining areas in need of change?
As designers, we are taught many techniques and methods to
design, but even with this knowledge, we are not guaranteed
success in our approach. The question becomes: how do we
ensure that our designs are meaningful to others? The
answer might lie in one common trait all humans share: love.
This thesis project seeks to find the intersection of love and
architecture to help facilitate love and support in a declining
community.
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Preface Design Philosophy

As a kid, my favorite movie was The Lion King. Each day
I would watch it as if it was my first time seeing it. I was
intrigued with the story line of good versus evil, and the way
that love, hope, and faith seemed to overpower evil every
time. For this exact reason, I am a romantic; I yearn for that
fairy-tale happy ending throughout life and even when that does
not happen, I anticipate it at the climax of each new endeavor.

Architecture is the interconnectedness of tangible and intangible components
used to create beauty in the form of design. Those tangible elements can account
for the physical components of design, while the intangible elements (our core
values, faith, morals, and beliefs) essentially create the individuals we are today. The
process of creating architecture can extend to every facet of our imagination.
Architecture is a gift; but with it comes responsibility in the way we design. It is
essential to remember that the most important thing in design is people; without
people, architecture means nothing. It is people that give architecture a voice; so it is
critical that our architecture creates a voice reflective of people.
I believe the reason we create architecture is to express a manifestation of ourselves.
Architecture is expression. I believe that individual character, values, and morals can
show through in the designer’s work. Since this is the case, there are two important
questions we should ask ourselves: Who am I? What am I trying to accomplish?
These questions not only apply to us as architects and designers, but also and more
importantly, they apply to us as individuals.
My design passion comes directly from the characteristics of my family and the
community I grew up in. The values and morals we share created an identity for our
community and this proved to be essential in my upbringing. Because of this, one
of my beliefs is that maintaining the identity and culture of any given community
is important in the development of us, as human beings, and has a direct impact
on our values and morals. In order to create architecture for people, we must first
understand people’s belief systems and the tangible and intangible qualities that are
embedded in any given place.
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SECTION 1

Introduction

Figure 2: Example of Artistic Expression 1.
Collage of various graffiti artists to show overall concept.
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Manifesto

ARCHITECTURE IS BEING IN LOVE!
The pessimistic outlook on design has kept us in the dark for
too long. Our profession is undermined because architects no
longer believe beautiful things are possible; yet we are capable
of the impossible, the improbable, and with the realization of our
potential, we are unstoppable. The strongest emotion known to
man is love. Our love provides us with a reason to live; a reason to
achieve; a reason to give; but more importantly, a reason to believe
Love cannot be described or arranged in words because it does not
deal in the realm of logic. The people run on what seems logical,
but true love has no logical properties and therefore cannot be
held to society’s assumptions. Love is naïve and unrestrictive; it
seems crazy at times, yet makes all the sense in the world. The
only way for architects to overcome negativity is through love.
ARCHITECTURE AND LOVE ARE ONE IN THE SAME!
Love is not run by logic, rules, or restraints—and to an extent,
neither is architecture. Society will attempt to dictate our
actions, but to no avail. We must stand tall in our naïve beliefs that
architecture, just as love does, can help change the individual.

2

TO BE AN INDIVIDUAL IS TO UNDERSTAND LOVE!
In contemporary times, we use physical and psychological
barriers to hinder us from communicating with one another.
We are infatuated for hours by the amazing components
compacted in small, hand-held devices. We are intimidated to
be ourselves around others at the risk of them not accepting us.
We are nauseated with the thought that anyone could ever love
us or accept us as we are. We need to be emancipated from the
oppression of mass culture created by society; alleviated from
the restrictions put on as individuals; initiated into a better way
of living; and more importantly, deactivated. Deactivated from
the robotic restrictions of mass culture; deactivated from the
stereotypes placed on us as the people; deactivated in order to get
in touch with the true entity of love: the individual within us all.
The only way to break away from this robotic cycle dictated by
mass culture is through love. Architecture must embody love
because love is essential to the individual. Love gives us the
power to deal with the contradictions within architecture. It is
time to take a stand against mass culture; a stand against the
people. It is time for us to regain our voice within society. It is our
time to show the world the power of love; our time to lead; our
time to believe and demand more than we are given; our time
to tell society what we want and not the other way around; our
time to show society that we are individuals who will not be
deceived by mass culture. It is our time to stand together and create
architecture that is love!

3

Love and Architecture

The way to great design is creating architecture that always
prioritizes the qualities of the individual over mass culture. The
only way to understand the individual, the sentient being, (who
we are, how we truly feel, what we truly think, how we truly act)
is to understand love. Love is the key quality in the individual;
architecture is meant for the individual; therefore, love is the key
quality in architecture.
In order to incorporate love in architecture, we must create
designs with passion, desire, and the understanding of what
it means to be a sentient being so that we can capture the
essence of the individual. We must understand and apply these
components in order to make architecture that represents the
individual—the sentient being who has become lost within
society.

Overview of Context

The purpose of this thesis project is to help transform a
community that has been long forgotten by society. These
declining neighborhoods are often on their own, as the world
frequently turns their back on them. These communities must
rely on each other to accomplish goals—this is the reason why
the idea of family is so important within this type of environment.
The idea behind this thesis is to provide spaces that cater to
the declining community—a place that allows them to have a
voice that matters to them. The goal is to give the neighborhood
spaces that can help facilitate empowerment, support,
gathering, community, and most of all, love.

4

The site chosen for this thesis is located within the Foote Homes
neighborhood in South Memphis. The area is one of the most
historic and cultured areas in the city and was once a hub of
activity within the African American community. The area has
been in decline for many decades due to multiple social and
economic factors. Despite the lack of commercial businesses
and local employment opportunities within the area, the district
still holds promise. The area houses many proactive programs,
ranging from historic churches to a Boys and Girls Club.

The X-pression Exploratory of South Memphis, will act as a catalyst
for true expression for the youth within that community. The
Exploratory will be considered the hub for creativity and
passion for the youth in the area, offering them a place of
expression through art, graffiti, poetry, performing arts, film
making, and music recording. Though many activities are
geared towards youth, the Exploratory will also look to bridge
generational gaps through activities involving gardening,
physical recreation, and social rejuvenation. These activities
will help the youth find their voice with the overall objective of
celebrating and enhancing the neighborhood by transforming
the individual through the quality of love.

5

SECTION 2

Theoretical Perspective and Context

Figure 3: Example of Artistic Expression 2.
Collage of various graffiti artists to show overall concept.
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Theoretical Perspective

LOVE AND ARCHITECTURE
“As humans, our greatest gift is love, and we are invariably
called to respond to it. Despite our suspicions, architecture has
been and must continue to be built upon love.” 1
The basis for this thesis research is the idea of love as the
supreme ruler of the sentient being. By understanding love, one
can understand the individual, or sentient being, and therefore
can create beautiful and mindful designs that cater to the senses,
embodiment, and creativity of the individual within mass culture.
The field of architecture has changed and advanced
exponentially throughout the history of mankind and while
advancements continue, many might argue as to which
direction the future of architecture should go. Architect and Yale
University Professor, Richard M. Bennett, believes that although
concern for the future of architecture must derive from economic
and social forces that are relevant for the time, there are five
determining factors for the direction of architecture: Change
in the methods and scope of the architect; the architect’s
enhanced emphasis on city and regional planning; a more organic
relationship to nature; the advancement of technology and
materials; and, the search for an aesthetic-based expression of all
of these factors in an effort to replace design focused on historic
precedent.2
While certain qualities within architecture are growing
(sustainability, urban design, planning from a holistic
community viewpoint) architects are unsure of how to define
the state of architecture in modern society or the direction
in which the profession is headed.3
1. Pérez-Gómez, Built Upon Love, 3.
2. Bennett, “The Direction of Architecture.”
3. Hirschman, “State of Architecture Today?”
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The solution that many people associate
with the direction of architecture may be
situated in a particular style, such as
Modernism or Critical Regionalism, but a
particular style is not what drives good
design. When looking to create meaningful
architecture, the relationship between
love and architecture should be explored.
Architecture that is built upon love engages
the inhabitant as a true participant and
individual.4
The purpose of this thesis is to “explore the relationship between
love and architecture in order to find points of contact between
poetics and ethics: between the architect’s wish to design a
beautiful world and architecture’s imperative to provide a better
place for society.”5
Defining the Term Love
Many people look at love as a term of endearment for a significant
other or family member.6 The word love is used generally to
express affection, compassion, sympathy, warmth, and strong
feelings, for a particular religious figure, individual, group, object,
or animal.7 The term love has many different meanings and each
individual exudes his or her love in various ways; because of this,
love has a very broad meaning. For the purpose of this thesis,
love will be explored as it relates to the human, as well as the
connection between love and architecture.

4. Pérez-Gómez, Built Upon Love, 5.
5. Ibid, 4.
6. Merriam-Webster Dictionary, Love.
7. Ibid.
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Major Concepts in the Thesis
The major concepts within this thesis will be the connection
between love and humans, humans and architecture, and
ultimately, love and architecture. This will be done in order to
establish the intersection of architecture and love as it relates
to the human experience and how it affects each individual
within mass culture. The importance of establishing a connection
between love and architecture is monumental in understanding
how the individual inhabits space and more importantly, what
affect architecture has on the human life.
Another important topic that will be discussed throughout this
thesis will be the continuation of love and architecture, through
understanding who the individual, or sentient being, actually is
and how his or her feelings, senses, emotions, or mindset, affect
the perception of space. An attempt will be made to define the
individual as the “sentient being,” as well as how the individual is
portrayed in today’s society. The individual is often forgotten in
today’s culture and referenced only as part of the “mass culture.”
Therefore, the role of the individual within mass culture and
how this role should be implemented from an architectural
perspective will be explored.
LOVE AND HUMANS
Social psychologist and philosopher, Erich Fromm, explored the
relationship between the human condition and the concept of
love. Fromm’s work, The Art of Loving, will be heavily examined
and used for this portion of the thesis.

The concept of love is a very broad and difficult entity to describe
in most settings. One significant concept of love dates back to
biblical times within Judeo-Christian theology. In the book of
Genesis, God stated that once He created man, animals were
created so that man would not be alone.
After God created man and the animals, woman was created so
that man would have a companion and helper in the Garden of
Eden.8 Though the story is a less than happy one, God created
man to love and love others, as his son Jesus Christ laid down
his life for the sins of mankind.9 The concept of love can be
found all throughout The Bible. Though other topics, such as sin,
hatred, and adultery are also seen in The Bible, one of the main
topics of the work is that mankind was made by God to love.
Dear friends, let us continue to love one
another, for love comes from God. Anyone
who loves is a child of God and knows God.
But anyone who does not love does not
know God, for God is love. God showed
how much he loved us by sending his one
and only Son into the world so that we
might have eternal life through him. This is
real love—not that we loved God, but that
he loved us and sent his Son as a sacrifice to
take away our sins. Dear friends, since God
loved us that much, we surely ought to love
each other. No one has ever seen God. But
if we love each other, God lives in us, and
his love is brought to full expression in us.10
8. Genesis 2. (The Bible: New Living Translation)
9. John 3:16. (NLT)
10. 1 John 4:7-12. (NLT)
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While the aforementioned paragraph discusses love as it relates
to God, other verses in the bible talk about love in a more general
sense.
Love is patient and kind. Love is not
jealous or boastful or proud or rude. It does
not demand its own way. It is not irritable,
and it keeps no record of being wronged.
It does not rejoice about injustice but
rejoices whenever the truth wins out. Love
never gives up, never loses faith, is always
hopeful, and endures through every
circumstance. Prophecy and speaking in
unknown
languages
and
special
knowledge will become useless. But love
will last forever!11

Is Love an Art?
“Is LOVE an art? Then it requires knowledge and effort. Or is love
a pleasant sensation, which to experience is a matter of chance,
something one ‘falls into’ if one is lucky?”14
When discussing the concept of love relative to the individual,
there are various things to be learned. When addressing a
question such as the one listed above, it is fairly easy to dismiss
the validity of the statement as to whether love is an art or a lucky
coincidence by choosing one or the other without much thought.
However, the question poses a deeper meaning than one might
expect. Fromm suggests
That most people assume the latter
of the two choices, but in fact, it is the
former. While many believe that due to their
exposure to love (in person, movies,
television, music, family, etc.), there is
nothing else to be learned about love,
Fromm suggests that love is actually an
art, and like any other art, mastery of the
subject is required before one can truly
love or love properly. The necessary steps
in learning any art involves two major parts:
one, the master of theory; the other, the
mastery of the practice.15

God talks about love as an everlasting quality and indispensable
trait that always prevails in every situation. Even though The Bible is frequently read by believers of Christ, love is discussed in a
way that is somewhat free of religion, as God gives a general idea
of what love means, regardless of religious affiliation.12
The general Christian faith teaches its followers to always treat
others with compassion and love as it is God’s will to see his
people love one another. Whether or not an individual is religious,
it is believed that love affects each human from birth; each child
is exposed to the love of a mother, an unconditional love, and
this undoubtedly molds that child throughout his or her life.13

11. 1 Corinthians 13:4-8. (NLT)
12. John 15:13. (NLT)
13. Fromm, The Art of Loving, 39.

14. Ibid,1.
15. Ibid.
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In an effort to clarify the concept of love as an art, Fromm uses an
analogy to create the connection of the major parts required to
master an art:
If I want to learn the art of medicine, I must
first know the facts about the human body,
and about various diseases. When I have
all this theoretical knowledge, I am by no
means competent in the art of medicine. I
shall become a master in this art only after
a great deal of practice, until eventually the
results of my theoretical knowledge and
the results of my practice are blended into
one — my intuition, the essence of the
mastery of any art.16
While Fromm states that the mastery of any subject requires the
aforementioned traits, he adds another important quality needed
for the mastery of an art:
Aside from the theory and practice of the
subject, another underlying obstacle that
must be accomplished for the mastery of
any art is the matter of ultimate concern—
there must be nothing in the world more
important than the art. In this lies the
answer as to why people in our culture try
so rarely to learn this art, in spite of their
obvious failures. In spite of the deep-seated
craving for love, almost everything else is
considered more important than love:
success, prestige, money, power—almost
all our energy is used for the learning of how
to achieve these aims, and almost none to
learn the art of loving.17
16. Fromm, The Art of Loving, 5-6.
17. Ibid.

The issue of prioritizing money, greed, success, etc. over love
plagues our society in multiple ways. Fromm spoke on the
aforementioned nearly 60 years ago, but these issues are even
more prevalent in today’s society. The solution lies in changing
the way we look at love by defining whether love is a passion or
an action.
Passion Versus Action
In discussing whether love is an action or passion, Fromm
states “that envy, jealousy, ambition, or any kind of greed are
passions because they are driven by compulsiveness, while love
is an action because it can only be practiced in freedom and
never as a result of a compulsion.” 18 Thus, Fromm believes that
the primary characteristic within love is the act of giving. He goes
further in-depth by discussing the common misunderstanding
in regard to giving: that giving means “giving up,” sacrificing, or
being deprived of something.
For Fromm,
This miscommunication is prevalent in
today’s world, as many believe that
loving or being in love can only happen
where both sides are willing to give and
receive; we believe that if we give, we must
receive in return and if we do not
receive in exchange for our giving, we are
cheated. While there may be some truth in
this statement relative to human emotion,
the topic that is being debated here is the
misunderstanding that giving means
‘sacrificing.’19
18. Fromm, The Art of Loving, 22.
19. Ibid, 25.

Fromm believes that this unwillingness to give can be seen in
everyday tasks, such as donating to charitable organizations
or giving money to the homeless. Fromm states that these
acts may cause many to give money out of guilt or persuasion,
but the process of giving is not meant to incite any of those
feelings, as giving, the key quality of love, is meant to bring a
joyous feeling to the individual.20 In Fromm’s interpretation, in
the correct state of giving, mankind experiences its own power,
wealth, and strength.
The concept to remember is that the most
important sphere of giving does not lie in
material things, but in the human realm.
What does one person give to another?
He gives of himself, of the most precious
he has, he gives of his life. This does not
necessarily mean that he sacrifices his
life for the other—but that he gives
of that which is alive in him; he gives
him of his joy, of his interest, of his
understanding, of his knowledge, of his
humor, of his sadness—of all expressions
and manifestations of that which is alive in
him. In thus giving of his life, he enriches
the other person, he enhances the other’s
sense of aliveness by enhancing his own
sense of aliveness.21

20. Fromm, The Art of Loving, 25.
21. Ibid.

12

The Basic Elements of Love
The act of giving can potentially alter another individual’s
life,22 with that, a domino effect is created and each person has
the power to give and to create giving in others as a result of
kindness. The primary character of “love is giving, but beyond
the element of giving, there lies basic elements of which are
evident in all forms of love.”23 The four elements that are common
in all forms of love are care, responsibility, respect and
knowledge.24
•

Care: The act of caring implies a sincere connection and
concern for the well-being of an individual, object, or animal.
Fromm believes that the concept of caring is shown
best in a mother’s love for her child, as she feeds, bathes, and
provides physical comfort for the child out of a genuine love
for him or her.

•

Responsibility: Out of care and concern grows the concept of
responsibility. In today’s society, responsibility is meant to
signify duties given by outside forces, but in its true sense, it
is an entirely voluntary act. Responsibility is a core component
of love because if the essence of love is to labor for something
in order to make that something grow, responsibility coincides
directly with that needed labor. Without the characteristics of
responsibility, the labor would be inconsistent, thus never
allowing that something to grow, which would break one of
the basic concepts of love.

22. Ibid, 26.
23. Ibid.
24. Ibid.
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•

•

Respect: In today’s society, respect could represent
possessiveness, domination, fear, and awe, but respect is
actually the ability to see a person as he or she is and be aware
of his or her unique individuality. Fromm believes that “Respect
means the concern that the other person should grow and
unfold as he is. Respect implies the absence of exploitation.
Respect exists only on the basis of freedom; it is important to
note that respect for a person is not possible without knowing
him or her.”25
Knowledge: Knowledge as it relates to the aspect of
love is considered one which penetrates the core of the
individual. This knowledge is only deemed possible when one
can transcend the concern for himself or herself and see
another individual in his or her own terms. Fromm believes
knowledge is connected with the mystery of man, a concept
that suggests that mankind is in search of understanding the
entire entity of who the individual is.26

Though these basic elements give the reader an insight on the
characteristics of love, they do not provide insight on how to love
is obtainable or how to determine what is worthy of loving. This
is where the struggle with identity comes into play within the
individual.

25. Fromm, The Art of Loving, 28.
26. Ibid, 29.

The Yearning for Love
Regarding the idea of understanding the true meaning of the
individual, Pérez-Gómez offers the suggestion that may be
linked to the desire for mankind to unlock the mystery of place
and identity:
Regardless of culture, age, wealth, and
social status, humans suffer a lack, which
is also a gift. Unlike other animals in our
planet, we have essentially linguistic
being that keeps us “apart” from the world.
Throughout our lives we constantly look
for “something,” something that is missing
and that might complete us–be it physical
presence of the other, the acquisition of
knowledge, or the experience of art and
architecture. This lack is always present. It
does not disappear with the fulfillment of
practical needs or with the possession of
goods.27
Pérez-Gómez states that the longing for religion is what fills
this space for many people and within their religious desires,
love is still the key element involved.28 The love of God helps
many people build a strong faith that allows them to enjoy
certain aspects of life. Knowing that God’s love is eternal makes
them feel as if they are not alone, no matter how many physical
beings are in their lives. Love can extend to anything; the love of
knowledge, wisdom, art, architecture, science, pushes mankind
to become better and allows them to look past the materialistic
needs and wants of the world.

27. Pérez-Gómez, Built Upon Love, 6.
28. Ibid.

Whatever the case may be, Erich Fromm believes that care,
responsibility, respect, and knowledge are interdependent. These
basic elements are needed in order to understand the essence of
love, but to also incorporate the quality of love in everyday life.
While the relationship of humans and love is evident, another
connection can be traced back to ancient civilization: the
relationship between humans and architecture.
HUMANS AND ARCHITECTURE
Many structures and relics, such as Stonehenge, or even
igloos and huts, remind mankind of what architecture
meant to early civilizations. Since the beginning of mankind,
vernacular architecture existed and served the essential needs of
the human.29 Vernacular architecture consists of structures built
by indigenous people to speak to the instinctual need of having
shelter and warmth. Author and architectural historian, Paul
Oliver, states that vernacular architecture represents 90% of
the world’s buildings and calls this action “architecture without
architects.”30 The reason for this title is that no formal architects
were around in the very beginning of civilization; buildings
developed directly from the basic and essential needs of the
human.31

Over the years, different revolutionary changes and innovative
materials marked generational shifts that put architecture of the
vernacular in an unfamiliar place. Architecture was no longer just
for the basic needs of the human and vernacular architecture was
no longer the only way to design. With newer materials available
for design, the possibilities of creating different varieties of
architecture became possible.
When evaluating the relationship between humans and
architecture, it is important to ask what should architecture do
for the individual? “Every good building must do two things: first,
a building must shelter us, second, a building must also speak to
us…a building must speak to us of all the things we think are most
important and that we need to be reminded of on a daily basis.”33
While architecture in today’s society should
aforementioned, it was vernacular architecture
followed those principles; it related directly to
and their needs, as they designed and created
themselves—without an architect.

29. Edwards, “Vernacular Architecture.”
30. Oliver, ”Dwellings.”
31. Edwards, “Vernacular Architecture.”
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When describing the essence of vernacular architecture,
Egyptian architect Hassan Fathy states “The result of
human environment interaction constitutes culture and has
led to the development of a multitude of cultures by different
people in different environments. Vernacular architecture is
one of the most concrete manifestations of this interaction.”32
Because of the connection humans had with the
environment when creating these vernacular structures,
a relationship with nature was formed; this also helped
form respect, which is one of the basic elements of love.

32. Merriam-Webster Dictionary, “Architecture.”
33. Botton, de Alain, “The Architecture of Happiness.”
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The human experience is the most important aspect of
architecture and is one that designers have to address with
every architectural decision. Architects and designers must use
their abilities to help manifest the dreams and aspirations of the
individual. Architecture has the potential to help facilitate change
within the world to a certain extent but it is critical that architects
understand how much change is possible through architecture.
Swiss-British writer and philosopher Alain de Botton believes that
“while architecture whispers how we should live our lives, we
must be aware of the limitations architecture has in challenging
the world on a grand scale.” 34
Senses
Although architects cannot dictate the way people live
in spaces, this thesis contends that architects help design
spaces that in turn facilitate an atmosphere of love. In order
to understand how to design with the incorporation of love,
designers must examine humans and their senses in
relationship to architecture. An individual’s senses combine to
create embodied experience.35 Relative to architecture, it is the
tactile feel of materials, what the space looks like, the smells
within a space, what is heard within the spaces, and ultimately,
what the overall feeling within that space is that creates an
architectural experience that speaks to the senses of the
individual.

34. de Botton, Alain, “The Architecture of Happiness.”
35. McCann, ”On the Hither Side of Depth.”

Each person experiences space differently, but many individuals
have similar sensory abilities and through this, architects are
able to understand how each space may be perceived. By
understanding this, architects are able to convey sensory
information through architectural designs. Architecture, at its
heart, is the relationship of materials and spaces; designers have
the responsibility of interpreting that relationship into good
architecture by creating designs with the individual in mind.
LOVE AND ARCHITECTURE
The relationship between love and architecture is not only
vital to this research, but also to a holistic way of approaching
architecture. This relationship is important because, in a world
riddled with many problems, love is a value that is much
needed. “True architecture responds to a desire for an eloquent
place to dwell, one that lovingly provides a sense of order
resonant with our dreams, a gift contributing to our
self-understanding as humans inhabiting a mortal world.”36
This true architecture is one that helps facilitate a place that
brings the individual’s dreams to the forefront; this architecture
provides comfort and warmth, spaces the human can truly grow
in, and spaces that exude the spirit of love.

36. Pérez-Gómez, Built Upon Love, 4.
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An architecture of love is co-creative, inviting a wide range of
professionals and stakeholders to participate, welcoming
them when they do, and partnering to bring ideas to life.
An architecture of love fosters community by cultivating
relationships through a process that builds mutually
supportive networks of people. An architecture of love
aims to create prosperous places where all people can live
prosperous lives. It measures success in terms of such
prosperity, rather than power, profit, and prestige. Often, an
architecture of love blends several traditions innovatively,
honoring them without mimicking them. An architecture
of love describes both an approach to enhancing places for
people and the resulting places. An architecture of love
envisions best possibilities and rallies resources to realize
them. It is not principally tactical, instead combining strategy
with serendipity.37
An architecture of love expresses many things about the
type of buildings that humans are looking for. Buildings do
more than just provide shelter; they truly speak to who the
person is or who they want to be.38 Humans can fall in love with
buildings: “we fall in love with buildings a little bit of the same
reason we fall in love with people; it compensates, in a way,
the things we are attracted to but we do not necessarily do
that well ourselves.”39 This concept implies that buildings might
suggest who the individual wants to be or what the individual is
attracted to, even though it may be completely opposite of them.

37. Ellin, “Architecture of Love.”
38. de Botton, “The Architecture of Happiness.”
39. Ibid.

De Button describes it in this way “Because of the chaos,
disorder in my life, I tend to love architecture that speaks to the
calm, serene part of life I want; we like buildings that are opposite
of ourselves or what we long for.”40 If buildings can tell the story
of what the individual aspires to, this can set up the language
between love and architecture.
Intersection of Architecture and Love
When establishing the intersection between architecture and
love, it is imperative to realize that a balance has to exist or love
has to be in the forefront. When love is in the forefront, it means
that the human experience takes precedent over architecture.
Multiple issues can occur if this hierarchy is disrupted, but two
particular problems stand out. The first is the overwhelming need
to put design as the frontrunner, which disregards the human
experience altogether; by doing this, love cannot be incorporated
into architecture and therefore, it cannot be truly successful.
The second is taking architecture too seriously; this means that
architecture plays too big of a role in the human life and other
priorities are being put on hold. 41
The problem with taking architecture too
seriously—the love of architecture is a
jealous love; it has a habit of sweeping all
the other things a human being might care
about—it challenges our love of family, our
jobs, financial prudence…all these sorts of
things can be thrown out of the window
when taking architecture and design too
seriously. You can lose your heart and mind.42
40. Ibid.
41. de Botton, “The Architecture of Happiness.”
42. Ibid.
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For these reasons, a hierarchy between love and architecture
is needed in order to truly capture the essence of the human
experience. The limitations of architecture are still present when
it comes to the way the profession promotes change in the
world; becoming engulfed within architecture could ultimately
cause an architect or designer to lose focus of him or herself, thus
causing the quality of love to become overshadowed by selfish
objectives. Love and architecture are both bonded together and
as technology advances and mankind discovers more about who
they are each day, then the more the element of love can be placed
within architecture. With this union of love and architecture, the
question becomes: what is the role of the human as it relates to
love and architecture? The answer lies in understanding the true
essence of the individual, the core of the sentient being.
THE INDIVIDUAL AS THE SENTIENT BEING
Buddhist thinking offers the embodiment of what
it means to be a sentient being. The sentient being
coincides with the senses, but also possesses a certain level of
consciousness relative to the human experience. The state of
being conscious is one that highlights who the individual is
as a person. The individual cannot be measured by his or her
intangibles, as there is no point of reference with the unlimited
amount of knowledge and consciousness that can be achieved.
One key component is determining the sentient being’s ability
to express feelings and emotions, in order to display his or her
capacity for love, compassion, and kindness. This concept, along
with the senses, captures the essence of the individual within
architecture, as architects are tasked to design for such qualities.

An important background for the sentient being to
possess is the characteristics of what it means to be a person, or
personhood. Episcopalian theologian and bioethicist, Joseph
Fletcher, suggests that there are 15 positive traits one must have in
order to qualify for personhood. Of the 15 traits, the
following are relevant for this thesis. “Minimum intelligence,
self-awareness, self-control, a sense of time, a sense of the
past, the capability of relating to others, concern for others,
communication, curiosity, change and changeability, and
the balance of feeling.”43 These basic qualities are essential to
personhood, and to the consciousness of the sentient being; the
above traits are the cognitive ways the “person” understand and
allow their senses to communicate with an environment.
THE INDIVIDUAL IN MASS CULTURE
The portrayal of the individual within mass culture is a
controversial one to say the least. The concept of “mass
culture” proclaims to the world that the individual is not
included, as only a monotonous body of “people” are
occupants.44 Theodor Adorno, a German sociologist and
philosopher in the 20th century, was well-known for critical
analysis of society. Adorno believed that contemporary mass
culture manipulated consciousness and offered a critique of
mass culture:

43. Broadbent, ”Does Mass Culture Deceive?,” 1.
44. Ibid.
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The principle of individuality was always
full of contradiction. The masses are falsely
made to believe they are individual. This
is apparent within so-called ‘alternative’
cultures of today: such sub-cultures
are not genuinely ‘alternative’ to
mass culture, as they become a part of
mass culture in general. Their originality
becomes commercialized, and eventually,
commodified.45
Adorno goes on to say that the culture industry has, in effect,
done its job:
Mass
culture
and
its
fetishized
commodities are products of the
culture industry. It does not permit true
individual freedom. It is about capital and
profit, therefore domination. The culture
industry produces and reproduces works
for mass consumption, therefore even
dominating free time, and moulds our
interests; this is power and domination at
work.46
The generalized group of the masses is meant to represent the
needs of the individual, but instead speaks for the people as a
whole. The masses are meant to represent what society believes
the “person” to be, but it is really a variety of trends started by
society in order to dictate the person in an effort to turn them
into the people.47 The reason for this provides very little room for
argument, as it was created in order to generate revenue:
45. Broadbent, ”Does Mass Culture Deceive?,” 1.
46. Ibid.
47. Ibid.

Mass culture is imposed from above.
It is fabricated by technicians hired by
businessman; its audience is passive
consumers, their participation limited to
a choice between buying and not buying.
The Lords of kitsch, in short, exploit the
cultural needs of the masses in order to
make a profit and/or to maintain their class
rule.48
Mass culture is meant to prioritize the needs of the
masses over the individual; that theory is best incorporated in the
technological advances leading into today’s society.
Technology and the Individual
What issues are caused as a result of the behavior of mass
culture? One way of providing an answer to this question might
be to investigate the effect mass culture has had on individuals,
from a technological standpoint. As civilization advances, so too
do the tools used to communicate with the world. The issue with
this is that the individual becomes engulfed in this technology
and begins to conform to societal demands, leading the
individual to be consumed by the mass culture. “Intimate
experience, in which time seems to slow or stop altogether, is
increasingly rare as the flow of information accelerates and the
interconnected information web replaces the connection we
‘feel in our bones’ with our material surroundings.”49 The lack of
intimate experience with self is due to the loss of connection
with the physical world and the submergence into the digital,
informational world. Mississippi State University Professor, Rachel
McCann, offers a statement in regard to the human engulfment
with the Internet:
48. MacDonald, A Theory of Mass Culture.
49. McCann, “On the Hither Side of Depth,” 4.
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Although we are connected worldwide
through the internet, we are increasingly
insulated from our surroundings as we bury
ourselves within the virtual world it brings
to our desktop. Yet the internet merely
advances the longtime aim of modern
technology to push away the corporeal
world in favor of mental constructs that we
can “get our heads around” and manage
more easily.50
The internet has undoubtedly changed the way humans use
technology and the progression will most likely continue in
rapid fashion. The more that technology advances, it seems as if
mankind becomes more submerged within it; because of the
advancements and easy access to information, as well
as the idea that the main objective of mass culture is to
create capital,51 it is difficult to maintain or regain individuality.
Solution
A way to address the disconnection between architecture and
the individual is to create architecture that is aware of this issue
through spatial connections, materials, sounds within buildings,
landscape choices, and place-making; this architecture should
always resonate with the individual. Architecture such as this
would appeal to the sentient being’s sense of sight, smell, sound,
touch, and feel. The priority would always remain with that of the
individual, as he or she should be the focal point of architecture.
Designing with these objectives in mind has the potential to help
facilitate change or alteration within the individual life, causing a
change to the way people look at architecture, and ultimately, the
way people live within architecture.
50. McCann, “On the Hither Side of Depth,” 4.
51. Ibid.

CONCLUSION
The purpose of this thesis is to understand the relationship
between love and architecture, in an effort to find the
intersection, if any, between the two. Other important
connections include: the relationship between love and the
human as it relates to the psychological backgrounds of the
individual; the relationship between humans and architecture
as it relates to the advancement of civilization; and ultimately,
the relationship between love and architecture as it relates to the
human experience. Finally, it is important to establish the role of
the individual as a sentient being and the basic functions of the
sentient, the topic of the individual within mass culture, and
the effects society has had on influencing mass culture. The
discussion into this topic led to the outlining of a potential
solution to the issue of mass culture and how to design for the
individual within the masses.

INTRODUCTION
Before designing any piece of architecture for a community, one
should know the history and culture of the area, the strengths
and weaknesses of the area, any prevailing architectural styles,
landscaping, surrounding neighborhoods, and the people that
inhabit that area. This analysis is more commonly referred to
as the context of the site, but even before context analysis, it is
important to create goals and objectives for what needs to be
accomplished with the design. This thesis is interpreting the
relationship between love and architecture, the goals deal
with how to create love within a building by speaking to the
essence of the human being: the need to express, feel, be free,
happy, wanted, understood, and loved. The goals and objectives
established for this thesis, the site that was selected is in an area
that is potentially lacking in the qualities that sponsor or enhance
the essence of love.
Diminished Community

Love can be applied in many different scenarios, but the
connection between love and architecture is crucial. As
architects and designers, the qualities that are found in
being sentient beings should also be exhibited in every
design, in order for architecture to speak to the individual.
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Once a community is transformed, all of the positive
traits are pushed to the forefront, while negative
traits begin to become non-existent. This allows a
change within the citizens, which ultimately leads to
complete change of the community.

Figure 4: Diminished Community to a Transformed Community.

“As humans, our greatest gift is love, and we are invariably
called to respond to it. Despite our suspicions, architecture has
been and must continue to be built upon love.” 52

The idea was to choose an area that was diminished in these
aspects and use architecture to design a building that would
facilitate place, in an effort to help transform the community. This
transformation can be seen in figure 4.

Diminished Community
Every community has pros and cons; the difference between
a thriving community and a diminished community is that
neighborhoods that are deemed “diminished,” the negative
qualities usually outweigh the positive. These communities still
have positive aspects about them, but they’re often lost in the
negative aspects that surrounds it; crime, poverty, fear, etc.
usually engulfs these areas. A major issue with change within this
system is that these neighborhoods are usually of low economical
and sociological status, with little resources to grow properly.
Healing Community
In a healing community, the neighborhood is slowly beginning
the process of transformation. Many of the negative traits that
once dominated the area are starting to fade and positive traits,
such as community, family, structure, protection, etc. are starting
to become more prevalent. With time and effort, the community
begins to see change and are headed to become a transformed
community.
Transformed Community
In a transformed community, the neighborhood has fully
change and is now a thriving community. The negative traits
that once dominated the community are no longer major
issues and the positive traits have completely consumed the
neighborhood. Characteristics in the community include:
responsibility, motivation, goal-oriented, drug-free, model
citizens, education, compassion, love, and role models; once
this happens, a community can truly grow properly and be a
positive influence of not only the inhabitants, but the entire city.

52. Pérez Gómez, Built Upon Love, 3.
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GOALS
The goals established for this design are to create a building that
acts as an expression portal for the neighborhood. Community
members would be able to come together and help create
a common ground for each individual voice within the
neighborhood. This building would be a place that invites youth
into the space, as well as guide different age groups into the
building through a variety of activities.
This “expression portal” acts as a catalyst for connectivity within
the community. Many of the spaces have different functions,
but the goal of celebrating and enhancing the community is
the same. Certain spaces are areas for gathering so that the
community can congregate and celebrate each other, while other
areas are meant for education and learning in order to enhance
the craft of the occupants. Certain areas are meant for maximizing
expression within the community, while other areas are meant to
enhance the knowledge and education of community members.

Significant buildings in the neighborhood include: Foote
Homes complex and Thomas Apartments (located within Foote
Homes), Booker T. Washington High School, Temple Church
of God in Christ, First Baptist Church at Lauderdale, Boys and
Girls Club of Memphis at South Lauderdale, Martin Luther King
Headstart, Memphis Charter School, and Cleaborn Pointe at
Heritage Landing. All of these buildings and programs are
vital to the contextual nature of the design, as each plays an
important role within this South Memphis community. Figure
5 shows the relationship between the site and each of these
buildings.
Foote Homes Apartment Complex
Cleaborn Pointe at Heritage Landing
Martin Luther King Junior Headstart
Boys and Girls Club of Memphis
Temple Church of Christ

THE SITE
The site chosen for this thesis is located in the South Memphis
neighborhood at the intersection of Mississippi Boulevard and
South Lauderdale Street. The neighborhood is located in one of
the most historic African American communities in Memphis.53

Residential Homes
Site Amenities

Royal Knights Motorcycle Club

THE SITE

Foote Homes and Thomas Apartments
City Commissioners developed the Memphis Municipal
Housing Commission in 1933, which was created to analyze living
conditions, quality of housing, and health issue. This was
done in an effort to combat what the city deemed low-quality
residential areas in Downtown that were in a state of
decline. After the commission analyzed and surveyed the
city, the results stated that the downtown area was mostly
occupied by “negro slums,” located along the city’s bayou
system.54
Figure 6: Foote Homes, 1941.

The Memphis Housing Authority (MHA) was established in 1939
with the purpose of replacing and repurposing these “slums”
with federally funded public housing projects, which were seen
throughout the nation as temporary places of residence for
families that were losing their jobs and homes in the
Depression. The urban area between Fourth Street, Vance Avenue,
Lauderdale Street, and Mississippi Boulevard was selected to
become Foote Homes, which was the second largest and most
affordable public housing complex for Memphis’ low-income,
African American population.55
City officials insisted on locating the public housing
project on that site, despite the pleas of the locals and the
effect on the existing community. Foote Homes Complex was
officially completed April 21st, 1941 with each unit
equipped with the most modern finishing materials and
appliances for th time. An open common space (between
units) served as social space that was used daily for recreational
activities (see figure 6).56

Booker T. Washington High School
53. ” Vance Design.”

First Baptist at South Lauderdale
Memphis Charter School

54. “Vance Design.”
55. Ibid.
56. Ibid.

Notable Residents
The neighborhood of Foote Homes was considered a social hub
for African Americans in the 1940s and some of the city’s most
prominent African American figures resided within Foote Homes.
A few of those notable residents included educator Julia Hooks,
Civil Rights leader Benjamin Hooks, and musician Rufus Thomas.
Julia Hooks was an educator and musician within the Memphis
community. She was a member of the Memphis branch of the
National Association for the Advancement of Colored People
(NAACP) and was a leader for African American women, as well as
an active member of the Civil Rights Movement.57 Hooks and her
sister, Mary E. Britton (the first African American female physician
in Kentucky), attended a branch school in Lexington, Kentucky
(her hometown) because of their musical talents. At eighteen,
Hooks enrolled in Berea College, becoming one of the first African
American females to attend college in the state of Kentucky. She
not only was a student, but became the first African American on
the faculty at Berea College.58 Julia Hooks inspired many to follow
in her footsteps, including her grandson, Benjamin Hooks.
57. Wikipedia, “Julia Britton Hooks.”
58. Ibid.

Figure 5: Site Diagram Showing Buildings on Site.
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Benjamin Hooks was not only a Civil Rights leader, but a Baptist
minister and attorney, who served as the executive director of
the National Chapter of the NAACP.59 Hooks was raised in
Foote Homes and when asked about the conditions of the
neighborhood at that time, Hooks stated:
In 1939, public housing was not
relegated to the poor and destitute, or
second and third-generation inhabitants.
There were a lot of upwardly mobile black
people who lived in Foote Homes. They
shared the same values of making your
apartment your home. Many of the children
remembered from the Projects grew up
and built successful careers. The projects
were not then, and need not be today, mere
breeding grounds for despair, hopelessness
and spiritual moral decay. The Foote Homes
was a safety net for my family. It was the
ladder that we used to regroup and rebuild
from economic dislocation.60
Though Benjamin Hooks was a political leader within Memphis,
Foote Homes also had musical artists who made powerful impacts
on the world. Rufus Thomas was a Rhythm and Blues, Funk, and
Soul singer and comedian from Memphis, who recorded on Sun
Records in the 1950s and on Stax Records in the 1960s and 1970s.61
Thomas and his family moved from Mississippi to Memphis when
he was two years old. By the age of 10, he was performing in
amateur showcases at Booker T. Washington High School, located
adjacent to Foote Homes. Thomas was inducted into the Blues
Hall of fame in 2001. He is the father of Marvell Thomas, a
keyboardist, and Carla Thomas, a singer who is considered “The
Queen of Memphis Soul.”
59. Wikipedia, “Benjamin Hooks.”
60. “Vance Design.”
61. Wikipedia, “Rufus Thomas.”

Booker T. Washington High School
In 1873, Clay Street Public School was built as the first brick
public school for African Americans in Memphis; this school
would later become known as Booker T. Washington (BTW)
High School (figure 7). For many years, BTW was the only high
school in the city for Blacks. Many notable people in Memphis
history attended or are associated with the school: in 1876,
Julia Hooks arrived in Memphis and was named principal of
the school; in 1885, Ida B. Wells (prominent journalist and
Civil Rights leader) began teaching in the school and became a
prominent and vocal leader of Women’s Suffrage rights and of
the community. In 2011, Booker T. Washington High School
gained national attention when United States President Barack
Obama delivered the school’s commencement address: This was
reward for winning the 2011 Race to the Top Commencement
Challenge, where the school improved its graduation rate from
55 % to more than 80 % in 3 years.62

Other Notable attendees of BTW include: Lucie E. Campbell
(Civil Rights Activist and Educator), Willie Herenton (first African
American mayor of Memphis), Maurice White (songwriter,
musician and record producer), Marion Barry (former mayor of
Washington D.C.), and Verdell Mathis (Negro League baseball
player).
First Baptist Church at Lauderdale
First Baptist Church, Lauderdale (figure 8), first known as First
Baptist Beale, was the first African American Baptist church in the
city of Memphis. The first place of worship was in a crude shelter
known as a “bush arbor” at Main and Beale in 1865. Later it was
located at Beale near Lauderdale, then moved to Beale near
Fourth where a grand structure was built at a cost of $100,000.
During this period, First Baptist was the only black Baptist church
in the community. In 1890, First Baptist at Lauderdale had visions
of a new type of leadership and church program, they departed
in peace from the old Beale Street Church building, retaining the
church charter. The newly formed congregation then moved to
Zion Hall at 217 Beale. The church later moved to 495 St. Paul
in 1906 and the church remained in that location until 1939,
when the Memphis Housing Authority purchased the property.

After the purchase, the church then moved to its
present location, 682 South Lauderdale Street. During the Civil
Rights era, First Baptist was one of the meeting places for the
NAACP and other groups planning strategies for the struggle for
justice and human rights.63
Temple Church of God in Christ
Temple Church of God in Christ (figure 9) began its impact of
ministry in 1910 under the inspired and capable leadership of
Bishop Charles Harrison Mason, the founder and organizer of
Church Of God In Christ, Inc. The Temple was originally situated
over a bayou at 392 South Wellington Street. Bishop Mason later
purchased property located at 672 South Lauderdale Street,
which is the present location. In 1958, a fire destroyed the
original structure. The new building was completed in 1961.64

Figure 9: Temple Church of Christ.

Figure 7: Booker T. Washington High School.
62. “Vance Design.”

Figure 8: First Baptist Church.
63. First Baptist Church, Lauderdale, “History.”
64. Temple Church of God in Christ, “History of Temple Church.”
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T.H. Hayes and Sons Funeral Home: Proposed Site
The current site is the former home of T.H. Hayes and Sons
Funeral Home (figure 10), a historic landmark within the Foote
Homes community. T.H. Hayes and Sons Funeral Home is
considered the oldest African American-owned business in
Memphis. Frances Hayes, the last proprietor, died November
21, 2010 at age 103, and there was no one left to take over the
family-owned business. The property is owned by the First
Baptist Church next door, which filed a demolition permit in June
of 2011. A Tennessee Historical Commission marker in front of the
stately house tells its story:65 Founded in 1902 by Thomas H.
Hayes, Sr., T.H. Hayes and Sons Funeral Home is Memphis’
oldest black business. The business moved to Lauderdale in 1918
and the lot space where the funeral home once stood was left
vacant in 2011.

DEMOGRAPHICS
While this community is located in a South Memphis
neighborhood, it falls into the district of Downtown Memphis.
The demographics for the downtown Memphis area are as follows
(figures 11-13):
Statistic
Population(2013)
Population density (sq mi)
Median age
Male/Female ration
Married (15yrs & older)
Have children (under 18yrs)
Caucasian
African American
Asian
Speak English
Speak Spanish

Downtown
50,291
2,545
35.3
1.0:1
n/a
44%
14%
83%
2%
n/a
n/a

Memphis
651,050
2,066
33.1
0.9:1
41%
45%
31%
63%
2%
91%
6%

Tennessee
6,495,978
158
38
0.9:1
58%
42%
78%
17%
1%
93%
4%

Figure 11: Statistics and Race.
Index
Income per capita
Median household income
Median household income owner occupied
Median household income renter occupied
Median earnings male
Meidan earnings female
Unemployment rate
Poverty level

Downtown
$16,656
$25,338
$0
$0
$22,771
$19,574
10.00%
n/a

Memphis
$21,368
$36,817
$53,672
$25,093
$26,728
$22,934
8.70%
26.20%

Tennessee
$24,294
$44,140
$55,499
$25,986
$31,679
$22,735
6.10%
17.30%

Figure 12: Income Index.

Crime

Figure 10: T. H. Hayes and Sons Funeral Home.

65. Conley, “Dust to Dust.”

F

Education

Total Crimes

High School Graduation Rate

10,084/100k (est.)
30% higher than Memphis

13% lower than Memphis

Violent Crimes

Student to Teacher Ratio

2,167/100k (est.)
30% higher than Memphis

N/A for Memphis

D+

67%
N/A

Figure 13: Crime and Eduation.

The demographics above signify that this neighborhood falls
into what is considered a diminished community. This site was
chosen for this thesis to determine whether or not it can be
changed from a diminished community to a transformed
community.
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BUILDING TYPE
Based on thesis objectives and the context analysis for this
area, it was determined that the best course of action would be
to design a building located at the intersection of South
Lauderdale Street and Georgia Avenue, named The X-pression
Exploratory of South Memphis. This building will provide an
expression portal for the neighborhood. This building will
be inviting to all members of the community, allowing public
gathering events for cross-generational connection.
The neighborhood has many good programs to offer to youth,
yet there is still a disconnect within the community; this building
will attempt to amend those issues by creating a place that will
bring together youth and creative programs to help them
manifest design, develop, produce, and shape their voice within
society. This building will combine many different programs into
one facility with the intention of providing a place that allows
youth and other community members to have a place to call their
own. Individual programs around the area will be combined into
one building and will hopefully provide a place that can facilitate
a positive change within the neighborhood, which will result in
the healing of the community.
USER TYPE
Because of the goals and demographics of the area, the target
population consists mostly of African Americans. The target age
group will range from high-school students to young adults,
ages 14-24. Though the target group is predominantly African
American youth and young adults, all community members and
volunteers from all ethnicities and age groups will be welcomed
in the X-pression Exploratory. While the building capactity is
almost 1500 people, the projected user count on any given day is
expected to be within the range of 125-175 users with a maximum
capacity of 400-450 people when bigger events are happening.

ADVANTAGES
The existing site presents many advantages; one of these
being the close proximity to a target neighborhood, as well
as being near primary and secondary schools, churches, and
community-based organizations. Another advantage for
the site is it’s location at a well-travelled intersection, near
transit areas, and security assistance because of the high school
located adjacent to the site. There is also a park being built
adjacent to the site in the near future, which can be designed
to enhance the project. To allow the building to blend with the
neighborhood on all sides, there will be two possible facades of
the building to address different aspects of the site. Included with
that will be green space buffers that act as sculpture gardens to
draw people to the building. One of the major advantages would
be the possibility of reinventing the image of the neighborhood,
or at very least, the intersection of Mississippi Boulevard and
South Lauderdale Street, as well as addressing the lack of identity
on East Georgia Avenue.
LIMITATIONS
Some of the limitations of the site will be the transportation to and
from the site for youth and young adults who do not live within
walking distance. Another possible limitation will be that parking
will have to be created for the staff and volunteers, as there is
limited parking on site. There are also two churches on both
sides of the proposed building, which means the building must
address both of the churches and provide areas from them as well.
Another limitation is the intersection in front of the building; a
lot of unused space in front of the building that will need to be
repurposed into something productive for the community.

27

CONCLUSION
In conclusion, by performing an in-depth analysis on the contexual
nature of the site, a strategy to address each of these points can
be made. The purpose of the proposed building is to implement
the strategy and find a solution to any issues that were presented
in the analysis.
The X-pression Exploratory of South Memphis seeks to become to
be a staple within the Foote Homes community. The building will
aim to facilitate expression, togetherness, happiness, knowledge,
love, learning, and doing. This building will hopefully act as a
catalyst for positive transformation within this community.
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SECTION 3

Precedent Studies

Figure 14: Example of Artistic Expression 3.
Collage of various graffiti artists to show overall concept.
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PRECEDENT SYNOPSIS
This project (figures 15-17) is a 75,000
sq. ft. assistance center that is located
in downtown Dallas, Texas. It provides
emergency night-time shelter, day-time
shelter, and a transitional housing unit
for the city’s homeless population.
The shelter includes services such as
coordinated healthcare, mental health
and
substance
abuse
services,
employment
assistance,
laundry
facilities, library and computer access,
and three meals every day to those in
need.1
APPLICATION
The conceptual idea of the Bridge
Homeless Assistance Center coincides
directly with this thesis because of
similar underlying factors to address
a major issue. The Bridge created a
structure and program that addressed
the homeless population in a way that
reduced the problem of crime and had
an immediate impact on the lives of the
homeless community within that area.
By providing a building that catered to
the needs of these homeless people
through design and programming,
it created a space that allowed these
citizens to feel welcomed; the design of
the building embraced the community
with the genuine objective of providing
a better way of living.
The X-pression Exploratory of South
Memphis shares similar goals, as it
looks to bring together a “broken community” and provide them with spaces
to enhance their sense of community,
knowledge, talents, and life skills, with
the intent of providing the citizens
with an overall better quality of life.

The Bridge Homeless Assistance Center
Location: Dallas, Texas
Architects: Overland Architects
Purpose: Philosophical Significance

PRECEDENT SYNOPSIS
Recognizing that youth will be the future
of any generation, Harlem Children’s
Zone (HCZ) focused their energy on
providing youth with the necessary
tools for advancement in education. The
Harlem Children’s Zone is a non-profit
organization
for
poverty-stricken
children and families living in Harlem.2

Harlem Children’s Zone Promise Academy
Location: Harlem, New York
Architects: John Ciardullo Associates
Purpose: Philosophical Significance

APPLICATION
The Harlem Children’s Zone(figure 18)
deals with a key issue surrounding this
thesis project: the education of youth in
an effort to make them more successful
throughout their lives. HCZ looks to
include any child from the ages of 3
until they reach college and are
successfully in the job market. By
keeping the children involved in
various activities throughout the
academic year and establishing
relationships with each of the students,
HCZ is able to keep the youth on track
to prosper within the program.
One of the main objectives of the
X-pression Exploratory of South
Memphis is to provide activities that can
be used as tools for the youth to succeed
in the future. Programs like performing
arts, music recording, and film-making
are used to highlight and enhance the
talent of each individual, but this can
also provide them with a viable career
path.

Figure 15: Interior Courtyard of “The Bridge.”

Figure 16: Main Lobby.

Figure 18: Harlem Children’s Zone Promise Academy.

Figure 17: Dormitory Spaces.

1. Bruner Foundation, “The Bridge Homeless Assistance Center.”

2. Hanson, “Assessing the Harlem Children’s Zone.”
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PRECEDENT SYNOPSIS
The design of the Music Studies
Building at Skansevejens School
(figures 19-20) was meant to exemplify
the purpose of music and dance on the
interior and exterior of the building.
While the interior spaces include
classrooms, rehearsal rooms, dance
areas, and other amenities, the exterior
expresses a similar relationship in
regards to architecture. The façade of
the building includes galvanized steel
panels that incorporated perforated
photographic images. The purpose for
the application was meant to express
the relationship between music, dance,
and architecture.3
APPLICATION
The Foote Homes neighborhood is rich
in history and this heritage and culture is
something that is extremely important
to the community. The idea is to create
a cultural experience through the use of
perforated metal panels, known as
Historic Persons (HP) Panels. This
experience will be shown from multiple
facades of the building and fold into the
interior spaces as well. These panels will
also act as a positive motivational tool
to community members, as helping
their community in a significant way will
eventually earn them a place on one of
these HP Panels.

Music Studies Building at Skansevejens School
Location: Nørresundby, Denmark
Architects: Kærsgaard & Andersen
Purpose: Material Inspiration

PRECEDENT SYNOPSIS
The McCormick Tribune Campus
Center (figures 21-23) was a design
competition won by architect Rem
Koolhaas and was meant to honor
legendary architect Mies van der Rohe.
One of the ways in which van der Rohe
was acknowledged is in the form of a 20
foot fritted glass portrait. Throughout
the interior of the building, the fritted
glass follows the pedestrian walking
path in the form of other historic people
that had significance to the campus.4
These images are meant to honor and
pay respect to the history of Illinois
Institute of Technology, a trait that runs
parallel to the goal of the X-pression
Exploratory of South Memphis.
APPLICATION
The idea of the fritted glass panels
works in a collaborative effort with
the Perforated Metal HP Panels. These
fritted glass panels play host to a
variety of historic person images and
inspirational quotes that surround
multiple facades of the building. Along
with shading properties, the glass
panels can be used as motivational
tools. The reaction created by the
fritted glass panels and the perforated
metal panels is a unique but needed
experience for the community
members and can go a long way in
helping them restore their historical
significance with the neighborhood.

Figure 19: Music Studies Building Perforated Metal Panel Facade.

Figure 20: Music Studies Building Perforated Metal Panel Facade - Singing Girl Zoomed In.

McCormick Tribune Campus Center at Illinois Institute of Technology
Location: Chicago, Illinois
Architects: Rem Koolhaas
Purpose: Translucent and Transparent Fritted Glass Panels

Figure 21: Entrance - Portrait of Mies van der Rohe.

Figure 22: Entrance - Railway.

Figure 23: Close-Up of Interior Fritted Glass Panels.

4. Arcspace, “McCormick Tribune Campus Center.”

3. RMIP Group, “Case Study:Skansevejens School.”
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SECTION 4

Design Solution

Figure 24: Example of Artistic Expression 4.
Collage of various graffiti artists to show overall concept.
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The Basic Elements of LOVE

PURPOSE OF THESIS
The purpose of this thesis project is to help transform a
community that has been long forgotten by society. These
declining neighborhoods are often on their own with very
little support from outside sources. These communities must rely
on each other to accomplish goals—this is the reason why the
idea of family is so important within this type of environment.
The idea behind the thesis is to provide spaces that cater the needs
of to the declining community—a place that allows them to have
a voice that matters to them. The goal is to give the neighborhood
spaces that can help facilitate empowerment, support, gathering,
community, and through that, LOVE.

PROJECT GOALS AND OBJECTIVES
An important part of this process was determining the
goals that should be accomplished for the community. In
establishing these objectives, many factors had to be taken into
account to ensure that the building would attempt to provide
the community with all of the necessary tools to be successful.
•

A place for goal setting and mapping, pondering life in
general, providing alternative options in life.

•

Provide an alternative outlook on life for the community and
youth.

•

Provide them with a wide range of knowledge to apply in
everyday life.

•

Expand their minds and open their eyes to the rest of the
world.

•

Teach lessons that can get members directly involved in a
trade.

•

Get involved in the professional world by developing their
career skills.

•

Provide the community with a sense of ownership, a place
that they can be proud to call their own, and an alternative
instead of being on the streets.

•

Potentially help reduce crime by filling the time slot after
school for youth.

•

Enable youth to be proactive in the community through
expression.

38

THESIS STATEMENT
The way to great design is creating architecture that always
prioritizes the qualities of the individual over mass culture.
The only way to understand the individual, the sentient being,
is to understand love. LOVE is the key quality in the individual;
therefore it is the key quality in architecture. In order to
incorporate love in architecture, we must create designs with
passion, desire, and the understanding of what it means to
be a sentient being, so that we can capture the essence of the
individual. We must understand and apply these components in
order to make great architecture.

Love is the supreme ruler of the sentient being. By
understanding this, it can be concluded that elements of love
must be incorporated into the design in order to speak to the
sentient being. When re-examining figure 2, the diagram
detailing the progression of a diminished community to a healing
community to a transformed community; it should be noted that
what is pivotal is understanding the connection between love
and architecture. The biggest key in turning any neighborhood
into a transformed community is love; with that being said, the
question becomes how do we incorporate love into architecture?
This thesis will look to provide an in-depth analysis of solutions
to the aforementioned question of incorporating love into
architecture. In this analysis, it is important to understand that
the four basic elements of love: care, responsibility, respect, and
knowledge, must be included into a design in order to assist
in transforming the community and creating design worthy of
facilitating love.
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Expression through the Arts

What does love mean?
Love, in the way it will be used for this thesis, is not singular. It is
the interconnectedness of qualities that are combined to form an
entire entity or multitude of feelings. Qualities such as caring,
compassion, responsibility, respect, knowledge, dedication,
motivation, empathy, trust, passion, honesty, honor, integrity,
commitment, inspiration, etc., are all combined to form the
concept of love.
Architecture, in the way it will be used for this thesis, is designing
structures and spaces with people as the main priority; this means
that people’s senses should dictate the design in order to
transform those spaces into places. Architecture in today’s society
is lacking the feel of the vernacular and corporeal senses; these
traits allowed buildings to cater to the needs of the individual
and provide everything that was needed for them. This is how
architecture must be designed for this thesis.
What is the goal?
The goal of this project is to provide youth and young adults
of the area a place where they can be expressive through the
arts: such as poetry, performing arts, music, film recording,
graffiti and art, and dance. These activities were chosen because
of their highly artistic and expressive nature and being activities
that would be intriguing and influential to this particular
community. This thesis will also be creating a place that
emphasizes LOVE through architecture:

Figure 25: Graffiti Artist.

•

Love will be created by people and the architecture will help
facilitate a place where people can come together to pursue
and express their love.

•

Architecture will have to be based on fulfilling the needs of
the people and the people’s concept of love. Love is created
by humans. Architecture without people means nothing.

•

Architecture is the servant of love and will have to assist the
quality of love as it relates to design. The building and site will
have to reflect the design solution established for this project.

How?
For this thesis project, the concept of love will be explored through
artistic expression (figures 34-84). Many of the arts proposed within the building involve a great deal of passion and care, in an effort to allow the youth to become better at and ultimately, master
their craft. Allowing adolescents a chance to pursue their dreams
and passions, provides an atmosphere that promotes the art of
loving through expression. Teens can pursue their love for music,
performing arts, poetry, dance, graffiti, and painting.
Figure 26: Dancer Misty Copeland.

The Main Idea
This project (figures 34-84) seeks to explore love through the lens
of artistic expression. Because of my close connection with this
concept of artistic expression (via poetry, architecture) and also
having good friends that are from a similar background, I have
been able to see first-hand the emotions and feelings involved
in creating each craft. It takes a personal love (passion, time,
dedication, inspiration, motivation, commitment, respect, etc.) to
go into a profession that involves artistic expression, as it takes a
lot of characteristics to work on perfecting the craft within these
fields. This idea of artistic expression has a direct correlation
with the concept of love, and that correlation can be expressed
through architecture.

Why?
The arts are beneficial to society in a multitude of ways, they
allow the opportunity for expression and imagination in a
society that is lacking this. As children, imagination was an
important quality for many of us and as we become older, it
begins to fade away. Can this building provide a place that
encourages imagination and allow teens to be creative and
create beautiful things for their community?

Figure 27: Performing Arts Play.
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Gathering Opportunities

Gathering Opportunities
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Figure 28: The Local Neighborhood Community and Street.
The main street within the community acts as the path of circulation throughout the
neighborhood. This path leads residents to their homes, school, work, and other local attractions.
This circulation system allows each individual to go to different destinations, which is meant to
provoke gathering and congregation of community members.

Major Activity Space

Major Activity Space

Major Activity Space

Major Activity Space

Figure 29: The Spine as the Path.

THE STREET AS THE PATH
“The street as the path” is an important representation of the
community and neighborhood. Central to the project is the
conceptual comparison between the ideal neighborhood and
the path of the X-pression Exploratory. The path highlighted in
figure 28 shows an ideal neighborhood as it connects to the
entire site through the street or path. The circulation shown has
the ability to connect to activity nodes within the neighborhood.
This allows for access to all areas in the community.

Inspired by the figure of the ideal neighborhood, figure 29
diagrammatically shows circulation throughout the project site.
In this figure, the circulation allows connection to all of the major
gathering and activity spaces, much like figure 28. This creates a
pathway that occupants can use, where they can see everything
the building and site has to offer, as well as see the connectivity
the site has with the neighborhood.
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THE SPINE AS THE PATH
The spine is meant to symbolize the Street or the Path. The Path
allows circulation throughtout the building; the limbs are
smaller pathways that carry occupants to their respective
destinations. The Path is also used for interaction and
communication throughout the building; Individuals stop, talk,
and congregate in areas along the path, as they would do on the
main street of the neighborhood.
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INTRODUCTION

Diagrams

Figures 30-33 are important initial diagrammatic representations
of the design that must be addressed to meet the project concept
and goals.
Open Spaces
•
Open spaces must do the job of not only allowing people to gather
and congregate, but also to connect to the exterior while servicing the
closed/private spaces as well.
•

The open spaces must provide transparency and connectivity to the
exterior in order to tie the building and site together.

Closed Spaces
•
The closed spaces are much more inwardly focused and have the duty of
providing spaces for more private activites.
•

Closed spaces focus more on function and less on aesthetic
principles. These areas can focus on serving the function of the arts, as
opposed to the open spaces, which must focus on a multitude of areas.

Figure 30: Open and Closed Spaces.

The Good Neighbor
•
Because of the surrounding context, the X-pression Exploratory must
be considerate of neighboring buildings and provide areas dedicated to
them, allowing them to feel included, as the building that is meant to be
a linchpin connecting the entire neighborhood.
•

Because the west and east facades are the main entrances, both must
reach out to the site and provide gathering, communing, and supportive
areas for the neighborhood.

Passion and Expression
•
Although the south façade provides maintenance/back of house
functions, it has a responsibility to be considerate to First Baptist Church
and its members.

Figure 31: The Good Neighbor Diagram.
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The Corridor as the Linchpin
•
The linchpin facilitates circulation to all spaces. It connects the gathering
spaces, which then connects the arts.
•

The linchpin connects gathering spaces and enables congregation and
relationships between people, which is where community is created.

•

Along the corridor, many opportunities for activity are created, as the
linchpin reaches out to all areas in an attempt to connect each area for
cohesiveness.

Gathering Areas
•
From the gathering spaces, people are taken to the art areas, where they
can work on their respective crafts in an effort to express their passion
through the arts.

Figure 32: Linchpin Diagram.

Site Connection
•
The newest addition to the project is the conceptual park area. It covers
the east façade of the building and plays host to many events that will
engage the entire community, regardless of age.
•

Though the path takes on different shapes and forms, it is essential to the
cohesiveness of the project throughout the entire site. The path between
the buildings is different, in shape, than the path of the park, but many
elements remain the same throughout the site.

•

Along the entire path, there are many opportunities for gathering and
congregating between community members. This concept is important
because in order to facilitate a place for love, the citizens must interact and
get to know each other through congregation and community.

Figure 33: Site Connection.
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Site and Building Design

Features
The site features multiple residential
neighborhoods, two churches, a Boys
and Girls Club, and multiple schools
(high school, charter school, elementary
school, and preschool).

EXISTING PARK AREA

MEMPHIS BOYS &
GIRLS CLUB

Figure 38: Looking Down South Lauderdale Street.

EAST GEORGIA AVENUE

S

EVARD

BOUL

The West façade was designed to be interactive and
communicate a story between the exterior and interior
of the site. By creating graffiti alley and providing art
spaces adjacent to one another, the residents are able
to experience highly artistic artworks of graffiti, paint,
and graphic panels and murals that speak to each other.

CHURCH CIRCULATION

SERVICE AREA

FIRST BAPTIST CHURCH AT
LAUDERDALE

EXISTING SERVICE/ACCESS
EXISTING PARKING LOT

EAST ENTRANCE

GABION CAGE SEATING

EXISTING SERVICE/ACCESS

X-PRESSION EXPLORATORY OF SOUTH MEMPHIS

SIPPI

MISSIS

BOOKER T.
WASHINGTON
HIGH SCHOOL

EXISTING PARKING

SEATING

S

Figure 36: Site Photo: Looking at Site and Greenspace.
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EXISTING PARKING LOT
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Figure 39: Site Sketch of Proposed Building: West Entrance.

The design of the front of the building looking
down South Lauderdale Street was to create a
“pedestrian-first” walkway that allowed the community
members to gather for different events, such as farmer’s
market functions, open concerts and performances, art
and graffiti shows, church services and functions, etc.

TEMPLE CHURCH

WEST ENTRANCE

Figure 35: Site Photo: Looking Down South Lauderdale Street.
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Boundary
The boundary is surrounded by two
adjacent churches (Temple Church to
the North, First Baptist at Lauderdale to
the South). See figure 34. To the west
is the busy intersection of South
Lauderdale Street and Mississippi
Boulevard. To the east is an abandoned
building (once an elementary school)
that will be demolished for the
integration of the park addition that will
be added.

FOOTE HOMES APARTMENTS

Figure 34: Site Photo: Looking at Site and Adjacent Churches.

SOUTH LAUDERDALE STR

SITE CONTEXT
The site for the implementation of the
thesis project is located in the historic
neighborhood of Foote Homes, a
once prominent and affluent African
American community. Over the years,
the area has fallen on hard times and
is now considered one of the more
crime-filled
and
poverty-stricken
neighborhoods in Memphis.

SPLASH PARK
GABION CAGE
SEATING

DOG PARK

COMMUNITY GARDENS

VEGETABLE STORAGE

MEMPHIS CHARTER
SCHOOL

Figure 40: Site Plan.

Figure 37: Site Photo: Looking at Temple Church.
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Figure 41: First Floor Plan.
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FIRST FLOOR PLAN
The entrance to the first floor is the
beginning of the path as the spine.
This path is meant to be the main
pathway throughout the building,
allowing pedestrian circulation to be
distributed into all major spaces.
West Side Connection
The connection of the first floor west
entrance (inside) and graffiti alley
(outside) is one that is visible when
approaching the site. Transient artistic
pieces flow from the outside to the
inside to allow for continuous
expression. The west entrance is
the threshold for the people of the
neighborhood to the building.

The Gather Zone
This is the main gathering area within the
building. It is where youth and young adults
can come together and congregate. They can
take a break from working on their respective
crafts and get to know each another. The room
provids colorfully lit areas where youth can sit
and talk, areas with floor space that allows
the youth to dance and do open mic
performances, and food areas where youth
can eat and converse amongst each other.
Figure 42: Initial Sketch of the Gather Zone.

Window Seating
Seating for the main gathering area is a
focal point as it provides a place to rest and
utilizes natural light coming in from the massive
glass facade on the north side of the building.

Art Gallery
The art gallery is meant to show expressive pieces
that represent the creativity of the neighborhood
youth. By incorporating the artwork created by
the inhabitants of the building into the gallery,
the art space displays the artistic capabilities of
the youth.

Figure 45: Art Gallery.

Steel Frame Walkway
By utilizing space next to the existing Temple
Church, the steel framed walkway acts as an
interactive portal connecting the west and east
entrances. The walkway is composed of many
activities along the path, such as window seats,
climbing plants, and pivot door panels used
to access the interior of the building. By
including these elements, an activity node is
created, drawing people to these areas and
building the west and east entrances.

East Side Connection
In an effort to make the transition from
the building to the proposed new park,
the east entrance was made to reflect the
vibrant and interactive façade on the
west. The east entrance is the threshold
for the building and the park.
Figure 46: Steel Frame Walkway.

Figure 43: Window Seats.

Heal the Hood Foundation Office
Heal the Hood Foundation works as a
community partner for this thesis and helps
the community by using talented youth, such
as singers, actors, musicians, poets, etc.
to spread a positive message throughout
Memphis. Their mission and goals can be seen
throughout the building. All programs created
within the X-pression Exploratory of South
Memphis speak to what Heal the Hood does
for the city of Memphis on an everyday basis.
Figure 44: Heal the Hood Foundation Office.

Figure 47: Entrance of the West Lobby.
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West Lobby Entrance
The West Lobby Entrance is one of two main
entrances into the building and must have
connectivity to the interior and exterior of the
site. The west lobby is designed to have access to
as much natural light as possible, as well as be as
artistic as possible to show the community
members the full scope of the building and site.
The interior of the west lobby entrance is
composed of artistic panels and graphic murals
in an effort to respond to the highly graphic
exterior adjacent to it. By creating this language
between the two, the residents are able to see a
vibrant entrance that will set the tone for their
journey throug the entire site.
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LEGEND
GATHERING NODES
THE ARTS
CIRCULATION

STAIRWELL

WOMEN’S MEN’S
RESTROOM RESTROOM
ELEVATOR

GRAND STAIR
SMALL LIBRARY/
STUDY ROOM

2ND FLOOR OUTDOOR BALCONY AREA

WEST ENTRANCE LOBBY
(OPEN BELOW)

ARTISTIC VIEW PORTS

OPEN BELOW

OPEN BELOW

Art Studio/Gallery
The work studio where occupants produce
their work is done in this space. Pieces of
work creates the studio can be displayed
in areas such as the art gallery and graffiti
alley, to show an expressive connection
between these spaces. By providing a vast
amount of controlled natural light and
connectedness with the exterior, as well as
multiple areas to create a wide range of art
using graffiti and paint, the occupants are in
an ideal space to be creative and use their
canvas in the most artistic way.

Figure 50: Art Studio/Graffiti Space.

Second Floor Lounge
Because the second floor is considered
more private, this lounge is meant for
occupants of the space, mainly those in the
art/graffiti studio, to take a break from their
passions and gather to enjoy one another’s
company. By reducing the height of the
ceiling and creating a multi-layered
lounging area, occupants are able to have
public and private conversations, read and
do school work, or just relax.

FILMING STUDIO
(OPEN BELOW)

GRAFFITI PORTAL

ART STUDIO

PERFORMING
STAGE AREA

THE GATHER ZONE
(OPEN BELOW)

East Side Connection
The impromptu area located on the east
side overlooks the lower east entrance
in an attempt to visually connect youth
with the park; a major goal was to
provide the east side with a façade that
helped transition easily into the park
area.

Figure 49: Art Studio Viewing Ports.

BLACK BOX THEATER
(OPEN BELOW)

RECORDING
STUDIO

FILM STUDIES
SCREENING ROOM

RECORDING BOOTH

2ND FLOOR
LOUNGE AREA

West Side Connection
The west side art/graffiti space is meant
to have a connection with the first floor
art gallery (inside) and graffiti alley
(outside). The visual connection of all
three areas shows the intent of the
thesis to create multiple canvases for
artistic expression.

SERVICE

TEMPLE CHURCH (EXISTING)

Art Studio Viewing Ports
The art studio viewing ports are meant to
create a direct connection between the
interior and exterior; this will give the youth
in the art studio and community members
on the exterior a direct visual connection
to each other. By creating view ports that
create overhangs into the exterior and
utilizes maximum natural light exposure
via graphic glass panels, the ports are able
to engage into the exterior space and be
highly artistic to match the energy created
by graffiti alley and the art studio below.

SECOND FLOOR PLAN
The major difference between the
first and second floor is the level of
public-private spaces within the
building. The first floor is meant to be
public and embracing for the entire
community, while the second floor is
meant for a more private setting with
functions that serve youth within the
building.

DIGITAL
MEDIA

PRE-PRODUCTION
STAIRWELL

2’ 0’

Figure 48: Second Floor Plan.

4’

8’

16’

Figure 51: 2nd Floor West Lounge Area.
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STEEL FRAME
WALKWAY

FRITTED GLASS PIVOT
DOORS

WEST LOBBY

ANGLED WINDOW FOR
GRAFFITI PLANKS

ART GALLERY

ART STUDIO

FIRST BAPTIST CHURCH PARKING

Figure 52: Section through Art Spaces.

TEMPLE CHURCH
PARKING LOT

TREES/BUFFER
SPACE

STEEL FRAME WALKWAY

EXTERIOR WINDOW
SEATING

THE GATHER ZONE

HEAL THE HOOD
FOUNDATION OFFICE

Figure 53: Section through Gather Zone.
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DIGITAL MEDIA

GRAFFITI PLANKS
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GRAFFITI ALLEY
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Figure 54: Section through Entire Building.
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ADA RAMP
EXISTING SERVICE
ROAD

LEADING TO
CONCEPTUAL
PARK AREA

North Elevation
The design of the north elevation was created as a response to
the Temple Church of Christ covering most of the façade. Because
of this, many activities were created in order to activate the area
and be a good neighbor by adding activities and possible event
areas for the church. In the areas that are not covered up by the
church, the opportunity to create large openings and gathering
nodes were utilized, drawing many inhabitants to these areas.

NORTH ELEVATION
1/4”=1’-0” SCALE

West Elevation
The design of the west elevation was to address the opportunity
of creating an identity for South Lauderdale Avenue, as it would
be the main face of the building. The west façade is meant to
show a combination of artistic and highly graphic imagery to
show the type of people the building looks to attract.

South Elevation
The design of the south elevation was created for two
purposes: maintenance/back of house issues and creating an
essential canvas for First Baptist Church, which allows them to
see inspirational quotes and murals as they go into church; the
graphic murals allows the Exploratory to be a good neighbor to
First Baptist for them to make their own mark on the building.
East Elevation
The design of the east elevation was meant to create a new face
for East Georgia Avenue and for the conceptual park area being
added to the site. The east façade adds depth to an otherwise
plain East Georgia Avenue; this façade helps create an identity for
that street and sets up the relationship from building to
conceptual park area.

CONCEPTUAL PARK AREA

EXISTING SERVICE ROAD

GRAND STAIR

ARTISTIC MURAL

TEMPLE CHURCH
PARKING LOT

FRITTED GLASS
PIVOT DOOR

2ND FLOOR
BALCONY AREA

EXTERIOR WINDOW SEATING

CLIMBING PLANTS

2’ 0’

4’

8’

EXTERIOR WINDOW SEATING

EXTERIOR MURAL

STAIRWELL

EXTERIOR WINDOW SEATING

FRITTED GLASS
PIVOT DOORS

WEST ENTRANCE
LOBBY

WEST ENTRANCE

PEDESTRIAN FIRST WALKWAY

FARMER’S MARKET
AREA

16’

Figure 55: North Elevation.
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GRAFFITI ALLEY
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Figure 57: South Elevation.

TEMPLE CHURCH

PEDESTRIAN FIRST WALKWAY

STEEL FRAME WALKWAY

WEST ENTRANCE

ADA RAMP ENTRANCE

WEST OUTDOOR SEATING AREA

GRAPHIC MURALS

VIEWING PORTS
FIRST BAPTIST CHURCH

EXISTING SERVICE ROAD

OUTDOOR SEATING

REHEARSAL SPACE

ADA RAMP

EAST ENTRANCE

GRAND STAIR

EXISTING PARKING LOT

TEMPLE CHURCH
2’ 0’

Figure 56: West Elevation.

Figure 58: East Elevation.
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Community Narratives

Community of People
The chart represents the four basic elements of love. As people begin to
congregate and talk and share with one another, the traits grow and begin to
form the meaning of love.
The closer the people are, the more growth happens within the body.
The more spread out and further away the person, the less growth in
the body, because of the lack of community and gathering with others.
The overall idea is the more the people communicate, share stories, laugh,
spread kindness and compassion, the greeater chance they will inherit the four
basic elements and ultimately, learn how to love one another.

CONCEPTUAL PARK AREA
FOOTBALL/SOCCER FIELD
MEDIA MESH LED SCREEN

CARE

COMMUNITY GARDENS

RESPONSIBILITY

SPLASH PARK
EAST ENTRANCE

RESPECT

MEMPHIS BOYS AND GIRLS
CLUB

KNOWLEDGE

TEMPLE CHURCH
SOUTH GRAPHIC MURALS

FOUR BASIC ELEMENTS OF LOVE
EO

TG

EAS

FIRST BAPTIST CHURCH

VE.
AA
RGI

WEST FACADE MURALS
WEST OUTDOOR SEATING
ADA RAMP
PEDESTRIAN FIRST
WALKWAY
FARMER’S MARKET AREA
GRAFFITI ALLEY

MISSI

SSIPP

I BLVD
.

Figure 60: Bird’s Eye View of X-pression Exploratory.

Figure 59: Community of People Diagram.
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Graffiti Alley
Tony begins his journey in Graffiti Alley, an area between Booker
T. Washington High School and the X-pression Exploratory; the
space anchors the entire project by creating a heavily graphic
and artistic combination of artwork, graffiti planks and structures,
trees, stone pavers, and colorful structures.Tony loves this area for
its pedestrian friendly walkway that allows residents to engage
the area with little or no vehicle traffic. He’s also able to meet up
and hang out with his friends for multiple community functions,
such as art shows, farmer’s markets, church events, etc.

STORY 1: THE PATH OF TONY
Tony is a 17-year-old senior student at Booker T. Washington
High School who comes to the X-pressive Exploratory after
school. Tony loves meeting new people and hanging out with his
friends, so his path through the building travels from Booker T.
Washington High School to the art gallery, and ultimately, to the
Gather Zone to congregate and hang with new and old friends.

Figure 61: Key Plan for Tony’s Path.

Figure 63: South Lauderdale Perspective.

Figure 62: Graffiti Alley Perspective.
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West Entrance Portal
Tony continues his path to engage the west façade entrance
portal. In this space, he is able to see the direct connection
between the art gallery on the first floor and the art/graffiti
studio on the second floor, a relationship that ties the entire west
façade together. This is an area in which Tony can sit and relax
under shade trees, while looking at the graphic murals on the
first floor and also seeing artists create art pieces on the second
floor. This experience is relaxing, yet visually stimulating for Tony.

Art Gallery
As Tony enters the art gallery, he is able to see all of the artwork
that other students have created; this gives him a sense of pride,
as some of his friends have art pieces hanging in the gallery. This
space shows him the manifestation of expression and talent
of his friends and other community members he sees on a daily
basis.

Figure 65: Art Studio Perspective.

Figure 64: Art Gallery/Studio Facade Perspective.
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The Corridor
Before Tony can reach the gather zone, he must travel through
the corridor, which was designed to become a stopping point
where residents could stop and read facts about the community.
As Tony is walking, he notices graphic murals known as interactive
panels. These panels provide visual imagery and recorded
spoken information about the history of the neighborhood. Tony
can become educated about his community by just travelling
this path, which allows him to pick up knowledge of his roots.

Figure 66: Key Plan for Londyn’s Path.

STORY 2: THE PATH OF LONDYN
Londyn is a 14-year-old freshmen at Booker T. Washington High
School. Londyn loves to hang out with her friends, but she also
loves seeing art. Because of this, her path travels from graffiti alley
to the west lobby entrance, along the steel frame walkway, and
ultimately, to the gather zone to meet her friends.

Figure 68: North Facade Section Perspective.

Figure 67: The Path/Corridor Perspective.
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West Entrance
Londyn’s path begins at the west façade entrance. As she enters
the spaces, she is surrounded by colorful louvers of different
heights that guide her into two possible areas, the west lobby
space and the steel frame walkway area. She decides to enter
the west lobby entrance, which can be seen through massive
storefront glass windows that provide the space with natural
light.

Figure 69: First Rendering of North Facade.

Figure 71: West Entrance Perspective.

Figure 70: Second Rendering of North Facade.
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Steel Frame Walkway
Londyn decides to return to the exterior of the Exploratory via
the graphic pivoting glass doors; as she exits, she can see the
immediate connection to the adjacent church, Temple Church
of Christ. She notices that because of the close proximity to
the church, the Exploratory creates events along the pathway,
but does not encroach onto the church’s property or lights. As
she walks down the path, she engages the climbing plants and
louvers that outline her route.

West Lobby
Londyn continues her path as she enters the west facade
lobby. As she enters the space, she sees colorfully patterned
lights hanging at different heights, artistic murals hanging on
the lobby walls, and graphic pivoting glass doors that open up
to the exterior. In this space, she can see examples of expression
and creativity from different spaces throughout the building.

Figure 73: Steel Frame Walkway Perspective.

Figure 72: West Lobby Perspective.
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The Gather Zone
Londyn’s path ends in the gather zone, a major gathering
area in the building that provides spaces for hanging out,
eating, and window seating. Londyn spots her friends in the main
gathering area, which is an indented space that play host to
multiple functions, such as poetry readings, dancing, and other
performing arts. Her friends are listening to one of their classmates
performing poetry, so Londyn sits down and begins to listen as
well. After the classmate finishes, Londyn is so inspired that she
performs a poetry piece she has been working on. Here she can
express herself in the purest form and share it with the people she
cares about.

Steel Frame Walkway/North Facade
As Londyn moves down the steel-frame walkway, she begins
to notice that the once conformed walkway has now opened
up and more activities are present. The space opens up to
beautiful and ambient natural light on the north façade, where
Londyn sees some community members eating at the outdoor
window seating area and some of her classmates hanging out on
the second floor balcony area. She stops for a brief time to
communicate with some of the community members eating,
then continues on into the gather zone by entering another
graphic pivoting glass door on the north façade.

Figure 75: The Gather Zone.

Figure 74: North Exterior Gather Area Perspective.
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Community Narratives

East Entrance
As Mr. Ray approaches the Exploratory to do his routine
maintenance on the building, he enters from the east
façade, which is located on East Georgia Avenue. He comes in
from the service road and notices something different—the
entrance that he thought was used strictly for service functions,
actually has a life of its own. He drives past the east entrance
and sees that community members are engaging the space by
occupying areas and conversing, playing music and instruments,
cycling, dog walking, etc. Though he comes to the Exploratory
because of his career path, he feels comfortable coming back and
bringing his family to engage this space for recreational purposes.

STORY 3: THE PATH OF MR. RAY
Mr. Ray is a 42-year-old maintenance man for the X-pressive
Exploratory and does routine checks on the building to make
sure everything is working properly. Mr. Ray travels the path
along East Georgia Avenue to reach the maintenance area on the
South façade.

Figure 76: Key Plan for Mr. Ray’s Path.

Figure 77: East Georgia Avenue Approach to Site Perspective.

Figure 78: East Facade Approach Perspective.
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STORY 4: THE PATH OF ARI
Ari is a 21-year-old student who goes to the University of
Memphis. She is from Foote Homes and she lives with her
family there. She wants to be an artist so she is an avid
visitor to the X-pressive Exploratory. She is serious about her
craft and loves to be creative, so the path she chooses to travel
first stops in the art studio. After she has finished a piece of art,
she goes to the lounge briefly and then to the 2nd floor outdoor
balcony to look at the beautiful view and get more inspiration.

Art Studio
Ari’s journey begins in the Art Studio on the second floor of the
Exploratory. Ari is working on an art piece in one of the studio
viewing ports; these are specific art spaces that are extruded
into the exterior where students cannot only get natural light
for vibrancy, but also gain inspiration from all of the activity
below. Ari is drawing a picture of the art show happening below in
graffiti alley. This allows her to relax, focus, and channel her artistic
abilities to create her art pieces.

Figure 79: Key Plan for Ari’s Path.

Figure 80: Art Studio/Graffiti Zone Perspective.

Figure 81: Art Studio - Viewing Ports Perspective.
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Community Narratives

Second Floor Lounge Area
After Ari finishes her painting, she stops to hang out with
some of her art buddies in the second floor lounge area. This
space breaks down into different spaces based on the seating
accommodations, such as window seating for reading or
relaxing, eating areas that allow for more conversation, and a
seating area with a lower ceiling and dim lights to create a more
private space. Ari decides to sit in the private area to catch up
with her friends. She is able to talk in confidence and spend
quality time with her friends discussing art.

Second Floor Outdoor Balcony
After conversing with her friends, Ari continues on her path and
ends her journey in the second floor outdoor balcony. Here is a
place where she can absorb the beautiful ambient light and see
the activity below in the park area; she draws inpiration from the
neighborhood as she takes in all she sees. This space allows her to
enjoy the views and reflect on her art—past, present, and future
works to come.

Figure 83: Second Floor Outdoor Balcony.

Figure 82: Second Floor Lounge Area Perspective.
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Conceptual Park Area

Conceptual Park Area
The conceptual park is proposed as a possible addition after the
X-pressive Exploratory is completed. The purpose of the park
is to create activities that would be all-inclusive for the entire
community; the Exploratory is focused on ages 14-24, but the
conceptual park would include all ages in an attempt to create
various activities that will allow everyone to gather, communicate,
have fun, and bridge the gap between the different generations.

Overall, the park could add an entire new dimension to the
site by providing spaces where different types of people could
come together and get to know each other, which would create
connections between community members, which are pivotal in
transforming the community as a whole.

The park itself would include a wide variety of activities and
spaces, such as a splash park, community garden, dog park, media
mesh LED screen, planters and seating, and a football/soccer field.

TEMPLE CHURCH
FIRST BAPTIST CHURCH
EAST ENTRANCE

The splash park would be for the younger kids; and would
include seating for parents and adults to supervise the children.
The community garden would be a place where elders could
teach younger community members to grow vegetation. These
could then sold in graffiti alley whenever the community had a
farmer’s market.

SPLASH PARK
VEGETABLE STORAGE
COMMUNITY GARDENS
MEDIA MESH LED SCREEN
DOG PARK

The dog park would allow members to bond and have
conversations over pets. This is a way to incorporate
animals into the site and allow people to make connections. The
football/soccer field also features a track and would be used
to promote physical exercise within the neighborhood in an
attempt to keep community members active and energetic.

PLANTERS/SEATING
SEATING
FOOTBALL/SOCCER FIELD

The media mesh screen would be used for events such as
movie nights, performing arts displays, poetry, dance
performances, community promotions, etc. This would ultimately
allow the students who are working on film and recording
inside the building to display their work to the community.

Figure 84: Conceptual Park Area Perspective.
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SECTION 5

Summary, Conclusions, and Recommendations

Figure 85: Example of Artistic Expression 5.
Collage of various graffiti artists to show overall concept.
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Love in Architecture

The X-pression Exploratory of South Memphis will be a
building that will help youth explore their passions in life. This will
provide youth with the opportunity to find their creative voices,
benefitting them as well as the community.
Many diminished areas are plagued with crime and poverty, and
while many people in society may look at the youth as juveniles
or at-risk youth, they look at each other as any other kid would
see themselves—potential to be whatever they want. As youth
become older, this light begins to dwindle, as many of them no
longer see hope and the only way for some of them to live the
lifestyle they want is to do illegal activities. The implementation
of love within architecture has potential to provide a place for
these youth to establish goals of higher learning, careers, or
family and relationships—all with the intent of helping
them achieve a higher quality of living and an overall better
neighborhood.

By designing with the 4 basic elements of love, which are care,
respect, responsibility, and knowledge, in mind, architecture
can help facilitate a place that allows people to create love. If
designers keep the basic elements of love in mind, they will
understand the bare essentials of any individual. Design
must cater to the user, which is the human for this thesis, and
always keep the individual’s needs at the forefront to
create meaningful spaces within architecture. Though every
person is different and it is impossible to design a public space
for one particular individual, it is important to note that all
humans share the 4 basic elements of love; if these qualities
lead the design process, architecture will provide places that
will facilitate and potentially spark love within the individual.

Love is already within these communities; but, in a broken
community, love is buried deep. The concept behind this
thesis is to bring love to the surface to transform these
communities. The people of the neighborhood need to
regain their voice, their confidence, their empowerment, and the
implementation of this thesis idea can go a long way in helping
transform a community by incorporating love in architecture.
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APPENDICES
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Figure 86: Example of Artistic Expression 6.
Collage of various graffiti artists to show overall concept.
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Appendix I Research Report

PROGRAMMING:
The driving force of the qualitative and quantitative aspects
is the idea of the building acting as an expression hub for the
youth of the neighborhood and surrounding Memphis residents.

Programs: Quantitative Aspects
• Film Studies Classroom/Screening/Pre-Production: 750 sf
•

Film-Making Studio: 1,200 sf

This “expression portal” area acts as a catalyst for connectivity
within the community. Many of the spaces have different
functions, but the goal of celebrating and enhancing the
community is the same. Certain spaces are areas of gathering so
that the community can congregate and celebrate each other.

•

Recording Studio: 750 sf

•

Main Gathering Space: 2,600 sf

•

West Entrance Lobby: 1,625 sf

The main purpose of the X-pression Exploratory of South
Memphis is to give the neighborhood youth a voice through
expression and allow them to channel their passions in order to
create good throughout their community.

•

Digital Media Room/Computer Room: 388 sf

•

Black Box Theater: 2,800 sf

•

Rehearsal Space: 496 sf

•

Art Studio/Graffiti: 2,000 sf

•

Art Studio/Graffiti Balcony: 336 sf

•

Heal the Hood Office Space: 535 sf

•

Electrical Room/Telecom: 88 sf

•

Bathrooms(6) Combined: 1,208 sf

•

Janitor’s Closet: 52 sf

•

Stairwell(2) Combined: 585 sf

•

Elevator(2) Combined: 190 sf

•

Annunciator Panel: 49 sf

Project User Count
While the building can hold 1407 people, the projected user
count for the building on any given day is expected to be
within the range of 125-175 users with a max cap of 400-450
people if possible.
Gross and Net Square Footage
• Gross: 22,800 sf
• Net: 15,800 sf

Strategy
When approaching this thesis from a design aspect, there are a
few strategies that will be implemented throughout the process.
One of the design strategies would be deciding which programs
are closely related in an effort to group them together and create
a cohesive design.
A key design strategy is creating social nodes for the occupants to
inhabit; this thesis looks to create two or three different gathering
areas throughout the building. The initial idea is to create one
huge social gathering area and two smaller gatherings areas
because, while looking to promote community and togetherness,
many groups may have different interests and these different
social nodes can provide a place for multiple groups.

Figure 87: Site Photo: Looking at First Baptist Church.

A new proposed park is being built on the thesis site; along with
this, a new park is in the works and will be adjacent to this site.
These parks will relate to with one another, as both will provide
the public with different amenities that will complement each
other and the community.
Another strategy is creating spaces that exudes “love,” which can
be best accomplished by activating the senses of the human
being (sentient being); this thesis accomplished this goal by
creating spaces filled with natural light, transparent gathering
nodes, smaller spaces for individuals to be alone or in small groups,
materials that are warm, providing human scale to the building,
and areas that are comfortable and pleasant to be within.

Figure 88: Site Photo: Looking at Temple Church of Christ.

Figure 89: Looking at the site for the X-pression Exploratory.
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Site Analysis
Site Analysis is covered in Section 2, on Pages 19-26. Also, see
figures 87-92.

Figure 93: First Floor Accessibility Diagram.

Figure 97: First Floor Mechanical Diagram.

Figure 94: Second Floor Accessibility Diagram.

Figure 98: Second Floor Mechanical Diagram.

Figure 90: Site Photo: Boys and Girls Club of Memphis.

Figure 91: Site Photo: Booker. T. Washington High School.
Figure 95: First Floor Life Safety Diagram.

Figure 92: Site Photo: Foote Homes Apartments.
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Figure 96: Second Floor Life Safety Diagram.

Figure 99: First Floor Structural Diagram.

Figure 100: Second Floor Structural Diagram.
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Appendix I

CODES
IBC (International Building Code)
•

Occupancy Classification: Section 303.1- Assembly Group A

•

Construction Type: Section 602.2- Type II-B

•

Structural Materials: Section 603- Unprotected
Non-Combustible Steel

•

Allowable Height and Square Footage: Section 503Two Stories- 8,500 sf

•

Maximum Travel Distance: Section 1016-250 ft. distance
WITH sprinkler

•

Common Path of Egress Travel: Section 1002- Shall not
Exceed 30 ft.

•

Section 1018.4- No Dead Ends in Corridors more than 20
ft. in Length

•

Occupant Load: Section 1004- 1407 People

•

Width of Egress: Section 1005.1- Width of Stairwell Egress
in
inches= 67.2”= 5.6’ feet

•

No Fire-Rating because sprinkler system is included in
building

SUSTAINABILITY
The following are sustainability tactics used on the X-pression
Exploratory:
•

Grasscrete to break up surrounding asphalt surfaces and for
integrating irrigation systems in future.

•

Shade trees to provide cooling in hotter seasons.

•

Climbing plants to soften facade and invite small wildlife.

EXTERIOR MATERIALS
The following are exterior materials used on the X-pression
Exploratory:
•
•
•
•
•
•
•

Steel
Brick
Perforated Steel
Fritted Glass
Concrete
Glazing
Metal Panels

shear walls
cross-bracing

INTERIOR MATERIALS
The following are interior materials used on the X-pression
Exploratory:
•
•
•
•

Concrete
Wood
Steel
Glazing
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Figure 101: Structural Diagram.

STRUCTURE

ENVIRONMENTAL SYSTEMS

•
•
•

See figures 93-100.

2 story building: Steel Column and Beam.
Steel Frame Walkway: Rectangular Tube Steel.
Multiple Floor Systems: Concrete, Wood, and Carpet finishes.
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Appendix II Presentation Boards

LOVE AND ARCHITECTURE
Love

Purpose

Project Goals and Objectives

The way to great design is creating

As humans, our greatest gift is LOVE, and we are
invariably called to respond to it. Despite our suspicions, architecture has been and must continue to be built upon love.

The purpose of this thesis project is to help
transform a community that has been long
forgotten by society. These declining
neighborhoods are often on their own, as the
world frequently turns their back on them.
These communities must rely on each other
to accomplish goals—this is the reason why
the idea of family is so important within this
type of environment.

The Xpression Exploratory of South Memphis will provide the following:

qualities of the individual over mass
culture. The only way to understand the

-Alberto Gomez Perez

individual, the sentient being, is to
understand love. LOVE is the key quality
in the individual; therefore it is the key
quality in architecture. In order to
incorporate love in architecture, we must

We fall in love with buildings a little bit of the
same reason we fall in love with people; it compensates, in a way, the things we are
attracted to but we do not necessarily do that
well ourselves.

create designs with passion, desire, and
the understanding of what it means to
be a sentient being, so that we can
capture the essence of the individual. We
must understand and apply these
components in order to make great

The idea behind the thesis is to provide
spaces that caters to the declining
community—a place that allows them to have
a voice that matters to them. The goal is to
give the neighborhood spaces that can help
facilitate empowerment, support, gathering,
community, and most of all, LOVE.

-Alain de Botton
Dreams are just goals and aspirations that mankind has not accomplished yet, but if the buildings can tell the story of what the
individual aspires to, this can set up the
language between love and architecture.

PRESSION EXPLORATORY OF SOUTH MEMPHIS

JULIA HOOKS

Thesis Statement

architecture that always prioritizes the

HISTORIC LEADERS

PRESSION EXPLORATORY OF SOUTH MEMPHIS

DIAGRAMS

PRESSION EXPLORATORY OF SOUTH MEMPHIS

RUFUS THOMAS

IDA B. WELLS

Declining Community

• Get involved in the professional world.
• Provide the community with a sense of ownership.

• Provide an alternative outlook on life for the
community and youth.
• A place that they can be proud to call their
own.
• Provide them with a wide range of
knowledge to apply in everyday life.
• Provide an alternative instead of being on the
streets.
• Expand their mind and open their eyes to
the rest of the world.
• Potentially help reduce crime by filling the
time slot of after school for youth.
• Teach lessons that can get members directly
involved in a trade.
• Make them proactive in the community
through expression.

architecture.

Change

SCARED

Healing

• She was a charter member of the Memphis branch of the National Association for
the Advancement of Colored People (NAACP).
• Her example served as inspiration to her Grandson, Benjamin Hooks.
• Hooks attended Berea College where she was one of the very first
African American women to attend college in the state of Kentucky and became the
first African-American on the faculty at Berea College.

• Early leader in the Civil Rights Movement.

• He received a Pioneer Award from the Rhythm and Blues Foundation in 1992.

• She was active in women’s rights and the women’s suffrage
movement.

• Lifetime achievement award from the American Society of Composers, Authors
and Publishers (ASCAP) in 1997.

• Worked as a teacher at Booker T. Washington High School.

• He was inducted into the Blues Hall of Fame in 2001.

• Her younger sister Mary E. Britton, became the first African-American, female
physician in Kentucky.

• In 1990, the United States Postal Service issued a 25 cent postage
stamp in her honor.

• Julia battled segregation in public schools, inequality of facilities and the
discriminatory treatment of African American children and participated in countless
civil rights demonstrations to gain equality for African Americans.

• Professor Molefi Kete Asante listed Wells on his list of 100 Greatest
African Americans.

Like-Minded

THE 4 BASIC ELEMENTS OF LOVE

CAREER

Robbery

Scared

FAMILY

Fear

Loved

UNDERSTOOD

POOR

COMMUNITY

FAITH

This diagram shows the transformation of an
declining community to a healing community
begins to shed light on the positive traits of the
neighborhood, as opposed to the negative traits.
With time, the positive traits will begin
outweighing the negative.

THE SPINE AS THE PATH

MAURICE WHITE

LOVE

Circulation

COMMUNITY OF PEOPLE

DIAGRAM: THE CONCEPT OF LOVE

DIAGRAM: OPEN/CLOSED SPACES

COMMUNITY OF PEOPLE

ROLE MODEL
MOTIVATED

• THE CHART REPRESENTS THE 4 BASIC ELEMENTS OF LOVE. AS MORE BEGIN TO CONGREGATE AND TALK AND
SHARE WITH ONE ANOTHER, THE TRAITS GROW AND BEGIN TO FORM THE MEANING OF LOVE.

MODEL CITIZEN

• THE CLOSER THE PEOPLE ARE, THE MORE GROWTH HAPPENS WITHIN THE BODY.

POSITIVE

HOPE

POSITIVE INFLUENCE
DRUG-FREE

LOVED

Poor

Circulation

BENJAMIN HOOKS

COMPASSION
RESPONSIBLE

LIKE-MINDED

Intimidated

This diagram shows how negative traits are
emphasized much more than positive traits in a
declining neighborhood.

CARLA THOMAS

IDENTITY

IDENTITY

EDUCATED
LOVING
IDENTITY

Murder

Delinquent

PRESSION EXPLORATORY OF SOUTH MEMPHIS

Transformed Community

Worthless

TRUSTWORTHY

BROTHERS & WANTED
LOYALTY
SISTERS
STRUCTURE
Alone

Loyalty

ALONE

Brothers & Sisters

Structure

HEALING

ROBBERY

Wanted

INTIMIDATED

FEAR

Misguided

Community

Family

Understood

CHANGE

MURDER

Identity

IDENTITY

• Rhythm and blues, funk, soul and blues singer, songwriter, dancer, DJ and comic
entertainer.

• Journalist, newspaper editor, suffragist, sociologist.

Crime

WORTHLESS

MISGUIDED

• A musician and educator.

PROTECTION

Trustworthy

CRIME

• A place for goal setting and mapping,
pondering life in general, providing
alternative options in life.

Healing Community

DELINQUENT
Protection

DIAGRAMS

GOAL-ORIENTED
COMMUNITY
LEADER

OPEN SPACES

THE CONCEPT OF LOVE

• THE MORE SPREAD OUT AND FURTHER AWAY THE PERSON, THE LESS GROWTH IN THE BODY, BECAUSE OF
THE LACK OF COMMUNITY AND GATHERING WITH OTHERS.
•
• THE OVERALL IDEA IS THE MORE THE PEOPLE COMMUNICATE, SHARE STORIES, LAUGH, SPREAD KINDNESS
AND COMPASSION, THE GREATER CHANCE THEY WILL INHERIT THE 4 BASIC ELEMENTS AND ULTIMATELY,
LEARN HOW TO LOVE ONE ANOTHER.

• THE CONCEPT OF LOVE IS EMBEDDED THROUGHOUT THE ENTIRE THESIS,
WHICH MUST SHOW IN THE FLOOR CONFIGURATION.

• OPEN SPACES MUST DO THE JOB OF NOT ONLY ALLOWING PEOPLE TO
GATHER AND CONGREGATE, BUT ALSO TO CONNECT TO THE EXTERIOR
WHILE FACILITATING TO THE CLOSED/PRIVATE SPACES AS WELL.

• GATHERING AREAS MUST BE INVITING, ENGAGING, AND ALLOW PEOPLE
TO CONGREGATE IN ORDER FOR THE PEOPLE TO CREATED THEIR
COMMUNITY.

• THE OPEN SPACES MUST PROVIDE TRANSPARENCY AND CONNECTIVITY
TO THE EXTERIOR IN ORDER TO TIE THE BUILDING AND SITE TOGETHER.
• OPEN SPACES CAN CONNECT TO THE OUTSIDE BY ALLOWING THE
BARRIER BETWEEN THE INSIDE AND OUTSIDE TO BE REDUCED. THESE
AREAS ARE ALSO MORE THOROUGHLY DESIGNED TO BE FUNTIONAL, AS
WELL ASAESTHETICALLY COHESIVE.

HEALED

This diagram shows the transformation of a
healing community to a transformed community.

4 BASIC ELEMENTS OF LOVE

Once a community is transformed, all of the
positive traits are pushed to the forefront, while
negative traits begin to become non-existent.
This allows a change within the citizens, which
ultimately leads to complete change of the
community.

CARE
RESPONSIBILITY
RESPECT

RESPECT
COMMUNITY
BONDING

Circulation

PORTAL
KNOWLEDGE

CONGREGATION
LAUGHTER
COMPASSION

PASSION AND EXPRESSION
DEDICATION AND DETERMINATION

KNOWLEDGE

• Singer, who is often referred to as the Queen of Memphis Soul.

RESPONSIBLITY

INTEGRITY

RESPONSIBLITY

INTEGRITY

MORALITY

SINCERITY
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MORALITY
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MORALITY

The act of caring implies a sincere
connection and concern for the
well-being of an individual, object, or
animal.

MORALITY

HONESTY

MORALITY

RESPONSIBLITY
HONESTY
MORALITY
RESPONSIBLITY

INTEGRITY
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SINCERITY

RESPONSIBLITY

INTEGRITY

RESPONSIBLITY

• Thomas was awarded the prestigious Pioneer Award from the Rhythm & Blues
Foundation in honor of her career achievements.

• Civil Leaders leader and activist.
• Executive Director of the National Association for the Advancement of Colored
People (NAACP).

INTEGRITY

• A Baptist minister and practicing attorney.

In today’s society, respect could represent
possessiveness, domination, fear, and awe,
but respect is actually the ability to see a
person as he or she is and be aware of his
or her unique individuality.

Out of care and concern grows the
concept of responsibility. In today’s
society, responsibility is meant to signify
duties given by outside forces, but in its
true sense, it is an entirely voluntary act.

Gathering Opportunities

BOOKER T. JONES

MORALITY

RESPONSIBLITY

HONESTY

HONESTY
SINCERITY

INTEGRITY

HONESTY

INTEGRITY

HONESTY

RESPONSIBLITY

HONESTY

HONESTY

HONESTY
SINCERITY RESPONSIBLITY
SINCERITY

MORALITY

MORALITY

INTEGRITY

HONESTY

MORALITY
HONESTY

HONESTY

INTEGRITY

MORALITY

• Daughter of Rufus Thomas.

This knowledge is only deemed possible
when one can transcend the concern for
his or herself and see another individual
in his or her own terms.

Figure 102: Love and Architecture Board.

• He is the founder of the band Earth, Wind & Fire.

• Multi-instrumentalist, songwriter, record producer and arranger.

• He became the first black criminal court judge in Tennessee history.

• White has won seven Grammys, and was nominated for 21 Grammys in
total.

• Hooks received the Presidential Medal of Freedom from former President George W.
Bush in November 2007.

• White was inducted into the Rock and Roll Hall of Fame and the Vocal
Group Hall of Fame as a member of Earth, Wind & Fire.

• Inducted in the International Civil Rights Walk of Fame at the Martin Luther King, Jr.
National Historic Site in 2008.

• He was also individually inducted into the Songwriters Hall of Fame.

CLEABORN POINTE AT HERITAGE LANDING

Major Activity Space

Major Activity Space

Major Activity Space

• The band was inducted into the Rock and Roll Hall of Fame in 1992, the
Musicians Hall of Fame and Museum in Nashville, Tennessee in 2008, and the
Memphis Music Hall of Fame in 2012.

PRESSION EXPLORATORY OF SOUTH MEMPHIS

PRECEDENT INSPIRATION
Location: Dallas, Texas
Architects: Overland Architects
Purpose: Philosophical Significance

Harlem Children’s Zone

Location: Harlem, New York
Purpose: Philosophical Significance

PRESSION EXPLORATORY OF SOUTH MEMPHIS

PAINT/GRAFFITI

DANCE

FOOTE HOMES: FACING SOUTHWEST

Interior Courtyard of the Bridge

What is LOVE to me?
Love is not one single thing, as it is a collection of multiple feelings to create the entity of love.
BOOKER T. WASHINGTON: FACING SOUTHWEST

SITE OVERVIEW: FACING SOUTHEAST

SITE

COMMERCIAL

INDUSTRIAL

HISTORY

RESIDENTIAL

GREENSPACE

FIRST BAPTIST CHURCH AT LAUDERDALE
First Baptist Church, Lauderdale, first known as First Baptist Beale,
was the first African-American Baptist church in the city of Memphis.
It first worshipped in a crude shelter known as a “bush arbor” at Main
and Beale in 1865. Later it was located at Beale near Lauderdale then
Beale near Fourth where a magnificent structure was built at a cost of
$100,000.

PROPOSED SITE
T.H. Hayes Funeral Home is considered the oldest African-American-owned business
in Memphis.

Notable Attendees:
-Lucie E.Campbell, class of 1899, civil rights activist and educator.
-Benjamin Hooks, class of 1941, American civil rights leader and executive director of the NAACP.
-Willie Herenton, class of 1958, first African American mayor of Memphis.
-Maurice White, class of 1961, songwriter, musician and record producer.
-Marion Barry, former mayor of Washington, D.C.
-Verdell Mathis, “Negro” League baseball player.

This building, located at 379 Beale, is listed in the National Records
of Historic Preservation. During this period, First Baptist was the only
black Baptist church in the community. About 1890 First Baptist,
Lauderdale had visions of a new type of leadership and church
program. So, they departed in peace from the old Beale Street
Church building, retaining the church charter. The congregation
then moved to Zion Hall at 217 Beale. The church later moved to 495
St. Paul in 1906. The church remained in that location until 1939,
when the Memphis Housing Authority purchased that property. The
church then moved to its present location, 682 South Lauderdale
Street.

A Tennessee Historical Commission marker in front of the stately house tells its story:
“Founded in 1902 by Thomas H. Hayes, Sr., T.H. Hayes and Sons Funeral Home is
Memphis’ oldest black business. Originally on Poplar, the business moved to
Lauderdale in 1918. Hayes was active in the National Negro Business League,
founded by Booker T. Washington. In 1933, he was co-founder of the Union Protective
Life Insurance Company. A son, Thomas Jr., owned the Birmingham Black Barons, of
which Willie Mays was a member. Taylor, another son, was president of the National
Funeral Directors and Morticians Association.”

In 1939 the city established the Memphis Housing Authority (MHA) with the purpose of
replacing these “slums” with federally funded public housing projects, which, across the nation,
were being conceived as “temporary” places of residence for families that were losing their
houses and jobs to the Depression. Indeed, the urban area between Fourth St., Vance Ave.,
Lauderdale St., and Mississippi Blvd. was selected to become Foote Homes: the second, largest
and most affordable public housing complex for Memphis’ low income African-American
population.
Foote Homes Complex was officially completed on April 21st, 1941 and each unit was equipped
with the most modern finishing materials and appliances, while the open common space was
served by social spaces that were used daily for recreational activities. Foote Homes Public
Housing Complex is, today, the last remaining example in Memphis of public housing created by
the Roosevelt Administration to provide shelter to Americans experiencing economic problems.

Frances Hayes, the last proprietor, died November 21, 2010 at age 103, and there was
apparently nobody left to take over the family-owned business. The property is
owned by the First Baptist Church next door, which filed a demolition permit in June.

During the Civil Rights era, First Baptist was one of the meeting
places for the NAACP and other groups planning strategies for the
struggle for justice and human rights.

DEMOLITION OF T.H. HAYES FUNERAL HOME

TEMPLE CHURCH OF GOD IN CHRIST
Temple Church of God In Christ began its impact of ministry in 1910
under the inspired and capable leadership of Bishop Charles Harrison
Mason, the founder and organizer of Church Of God In Christ, Inc. The
Temple was originally situated over a bayou at 392 South Wellington
Street. Bishop Mason later purchased property located at 672 South
Lauderdale Street, (our present location). Therefore, signaling the
beginning of our congregation’s love for the building known as the
“Old Temple”. In 1958, a fire destroyed the original structure. The new
building was completed in 1961.

Figure 103: Site Analysis Board.

TEMPLE CHURCH: FACING EAST

ROYAL KNIGHTS MC: FACING NORTHWEST

FIRST BAPTIST CHURCH: FACING EAST

BUSES

BOOKER T. WASHINGTON HIGH SCHOOL
Clay Street Public School was built, in Memphis, in 1873, as the first brick public school for
colored people, and later became what is today Booker T. Washington High School. BTW was for
many years the only high school in the city for blacks. Many notable people in Memphis history
attended school here: in 1876 Julia Hooks arrived in Memphis and was named principal of school
and in 1885 a young Ida B. Wells began teaching in the school and became an important
member of community.

FOOTE HOMES AND THOMAS APARTMENTS
In 1933, City Commissioners established the Memphis Municipal Housing Commission to analyze
living conditions, especially housing quality, and health issues, in an effort to combat what was
perceived as a low-quality residential area in Downtown that was in a general state of urban
decline. The commission surveyed the city and the result was an unhealthy downtown mostly
occupied by “negro slums”, that were located on low-lying land and along the city’s bayou
system.

BOOKER T. WASHINGTON: FACING SOUTHWEST

ADVANTAGES
•Close to Target Neighborhood
•Empty Lot
•Adjacent to Booker T. Washington High School
•Boy’s and Girl’s Club nearby
•Adjacent to Churches
•In an area that needs improvement
•At intersection
•Provides security (High School police adjacent to
site)
•Within walking distance of Park(s)
•Existing green space
•Near transit areas
•Cleaner Intersection that Sites 1,2, and 3.
DISADVANTAGES
•Not enough commercial businesses
•Limited Parking
•Walkability
•Accessing the Site

SITE OVERVIEW: FACING SOUTHEAST

TEMPLE CHURCH: FACING EAST

FIRST BAPTIST CHURCH: FACING EAST

To me, LOVE is:
•
•
•
•
•
•

Unconditional
Compassion
Care
Empathy
Commitment
Inspiration

•
•
•
•
•
•
•

Dedication
Time
Trust
Bond
Responsibility
Respect
Expression

•
•
•
•
•
•

Passion
Truth
Honesty
Morality
Honor
Integrity

These characteristics are just a handful of qualities that some be used to describe the concept of love.
There are many more traits that can be associated with love, but these qualities combined, can create
the entity of love.

FILM

PERFORMING ARTS

POETRY

The Goals of the Bridge:
• Implement strategy aimed at
• Locate a shelter facility in a way that
eliminating chronic homelessness in
does not isolate or stigmatize the
Dallas.
homeless.
• Reduce the financial and operational • Connect the homeless population to
strain of chronic homelessness on
transportation, green space, and
police, jails, hospitals, and other social public facilities as well as to shelter and
services, conserving scarce resources
services in a safe, caring, respectful,
for the newly-homeless.
and dignified refuge.
• Reduce the negative impacts on
• Design a shelter facility that projects
people experiencing homelessness
a positive image to both the homeless
living on the street.
and the general public.

How can this be accomplished?
Expression and Passion. The approach I decided to take is one that explores the concept of love through artistic expression.
How?
For a lot of the arts proposed in my building, all of them involves a great deal of passion and care, in an effort to become better and
ultimately, master their craft. I believe by allowing these adolescents to pursue their dreams and passions, this will provide an atmosphere
that promotes the art of loving through their expression. Teens can pursue their love for music, performing arts, poetry, etc.
Why?
The arts are beneficial to our society in a multitude of ways; one of those being it allows the opportunity for expression and imagination in
a society that could use more of this.
Relative to children, imagination is an important we are taught growing up and one that seems to fade as we become older; can this
building provide a place where can continue to encourage that imagination and allow teens to be creative and create beautiful things for
their community?
The Main Idea?
The idea is to explore love through the lens of artistic expression. Having a close connection with this concept of artistic expression
(via poetry, architecture) and also having good friends that are from a similar background, I have been able to experience and see first-hand
the emotions and feeling involved in each craft. I believe it takes a personal love (passion, time, dedication, inspiration, motivation,
commitment, respect, etc.) to go into the direction of things that involved artistic expression. It takes a lot of the aforementioned qualities
to work on perfecting your craft within these fields. I believe this idea of artistic expression has a direction correlation with the concept of
love, and that correlation can be expressed through architecture.

Figure 105: Expression through the Arts Board.
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Harlem Children’s Zone & Promise Academy
Some of the programs offered by the
The Harlem Children’s Zone is a
Harlem’s Children Zone:
non-profit organization for
poverty-stricken children and
• The Baby College, a series of work
families living in Harlem; the
shops for parents of children ages
organization
0–3
provides:
• All-day pre-kindergarten
• Parenting Workshops
• Extended-day charter schools
• A pre-school program
(Promise Academy)
• Three public charter schools
• Health clinics and community
•Children-oriented health
centers for children and adults
programs
during after-school, weekend and
summer hours
“The Harlem Children’s Zone Project
• Youth violence prevention efforts
has expanded the HCZ’s
comprehensive system of programs to • Social services such as a foster-care
prevention service
nearly 100 blocks of Central Harlem
• College admissions and retention
and aims to keep children on track
through college and into the job
support
market.”

DIAGRAMS

PRESSION EXPLORATORY OF SOUTH MEMPHIS

Music Studies Building at Skansevejens School

Location: Nørresundby, Denmark
Architects: Kærsgaard & Andersen
Purpose: Perforated Metal Panels with Photographic Imagery

Music Studies Builidng Perforated Metal Panel Facade- Singing and Dancing

FOOTE HOMES: FACING SOUTHEAST

• CLOSED SPACES CAN FOCUS MORE ON FUNCTIONALITY AND LESS ON
AESTHETIC PRINCIPLES. THESE AREAS CAN FOCUS ON SERVING THE
FUNCTION OF THE ARTS, AS OPPOSED TO THE OPEN SPACES, WHICH
MUST FOCUS ON A MULTITUDE OF AREAS.

Figure 108: Concept Diagrams 2 Board.

• Architecture will have to be overshadowed by the overall concept of love, as love (in this instance)
is created by humans and without people, architecture means nothing.

FOOTE HOMES: FACING EAST

• THE CLOSED SPACES ARE MUCH MORE INWARDLY FOCUSED AND HAVE
THE DUTY OF JUST PROVIDING SPACES FOR MORE PRIVATE ACTIVITIES.

• THE PORTAL TO GET TO DIFFERENT ASPECTS OF LOVE CONNECTS ALL OF
THE ENTITIES THAT CREATES LOVE. BY CONNECTING THESE QUALITIES,
INDIVIDUAL TRAITS CAN COMBINE TO MAKE THE CONCEPT OF LOVE.

Major Activity Space

• Love will be created by people, as the architecture will help facilitate a place where these people can
come together and pursue and express their love, with the help of architecture.

MUSIC

CLOSED SPACES

• PASSION AND EXPRESSION ARE TWO IMPORTANT QUALITIES OF LOVE,
AND CAN BE SEEN IN CERTAIN AREAS THAT ALLOWS THE PEOPLE TO
ENHANCE THEIR CRAFT.

The spine is meant to symbolize the Street or the Path. The Path allows circulation throughtout the building; the limbs are smaller
pathways that carry occupants to their respective destinations. The Path is also used for interaction and communication throughout
the building; Individuals stop, talk, and congregate in areas along the path, as they would do on the main street of the neighborhood.

The Bridge Homeless Assistance Center

• Architecture will have to be a front runner in the category of design, as the building and site will
have to reflect the ideology established in the concept.

PASSION AND EXPRESSION

• The frontman of the band Booker T. & the M.G.’s.

Creating a place that emphasizes LOVE through architecture:

MARTIN LUTHER KING HEADSTART

Gathering Opportunities

• Received a Grammy Award for lifetime achievement.

What is my goal?

BOYS AND GIRLS CLUB OF MEMPHIS

Gathering Opportunities

Figure 106: Concept Diagrams 1 Board.

EXPRESSION THROUGH THE ARTS

PRESSION EXPLORATORY OF SOUTH MEMPHIS

Gathering Opportunities

• Singer-songwriter, musician, record producer, arranger and the
bandleader.

Figure 104: Historic Leaders Board.

SITE ANALYSIS

Gathering Opportunities

PRECEDENT SYNOPSIS
The design of the Music Studies Building at Skansevejens School was meant to exemplify the purpose of music and dance on the interior
and exterior of the building.While the interior spaces include classrooms, rehearsal rooms, dance areas, and other amenities, the
exterior expresses a similar relationship in regards to architecture. The façade of the building includes galvanized steel panels that
incorporated perforated photographic images. The purpose for the application was meant to express the relationship
between music, dance and architecture.

DIAGRAM: THE LINCHPIN/GATHERING AREAS

DIAGRAM: BEING A GOOD NEIGHBOR
THE GOOD NEIGHBOR

THE CORRIDOR AS THE LINCHPIN

• BECAUSE OF THE SURROUNDING CONTEXT, THE XPRESSION
EXPLORATORY MUST BE CONSIDERATE OF NEIGHBORING BUILDINGS
AND PROVIDE AREAS DEDICATED TO THEM, WHICH WOULD ALLOW
THEM TO FEEL INCLUDED IN A BUILDING THAT IS MEANT TO BE THE
LINCHPIN THAT CONNECTS THE ENTIRE NEIGHBORHOOD.

• THE LINCHPIN FACILITATES CIRCULATION TO ALL SPACES. IT CONNECTS
THE GATHERING SPACES, WHICH THEN CONNECTS THE ARTS.

• BECAUSE THE WEST AND EAST FACADES ARE CONSIDERED THE MAIN
ENTRANCES, BOTH MUST REACH OUT TO THE NEIGHBORHOOD AND
PROVIDE AREAS THAT ALLOWS FOR COMMUNITY ACTIVITY.

• ALONG THE CORRIDOR, MANY OPPORTUNITIES FOR ACTIVITY ARE
CREATED, AS THE LINCHPIN REACHES OUT TO ALL AREAS IN AN ATTEMPT
TO CONNECT THEM FOR COHESIVENESS.

• THE LINCHPIN CONNECTS GATHERING SPACES AND ENABLES
CONGREGATION AND RELATIONSHIPS BETWEEN PEOPLE, WHICH IS
WHERE COMMUNITY IS CREATED.

DIAGRAM: SITE CONNECTION

SITE CONNECTION
• THOUGH THE PATH TAKES ON DIFFERENT SHAPES AND FORMS, IT IS
ESSENTIAL TO THE COHESIVENESS OF THE PROJECT THROUGHOUT THE
ENTIRE SITE. THE PATH BETWEEN THE BUILDINGS IS DIFFERENT, IN
SHAPE, THAN THE PATH OF THE PARK, BUT MANY ELEMENTS REMAIN THE
SAME THROUGHOUT THE SITE.

APPLICATION
The Foote Homes neighborhood is rich in history and this heritage and culture is something that is extremely important to the
community. The idea was creating a cultural experience through the use of perforated metal panels, known as Historic Persons (HP)
Panels. This experience will be shown from multiple facades of the building and bleed into the interior spaces as well. These panels will
also act as a positive motivational tool to community members, as helping their community in a significant way will eventually earn
them a place on one of these HP Panels.

McCormick Tribune Campus Center at Illinois Institute of Technology
Location: Chicago, Illinois
Architects: Rem Koolhaas
Purpose: Translucent and Transparent Fritted Glass Panels

Interior Dormitory

Exterior Facade of the Bridge

PRECEDENT SYNOPSIS
This project is a 75,000 sq. ,ft. assistance center that is located in downtown Dallas,
Texas. It provides emergency night-time shelter, day-time shelter, and a transitional
housing unit for the city’s homeless population. The shelter includes services such as
coordinated healthcare, mental health and substance abuse services, employment
assistance, laundry facilities, library and computer access, and three meals every day
to those in need.
APPLICATION
The conceptual idea of the Bridge
Homeless Assistance Center coincides directly with this thesis because of similar
underlying factors to address a major issue. The Bridge created a structure and
program that addressed the homeless population in a way that reduced the problem
of crime and had an immediate impact on the lives of the homeless community within
that area; they did so by providing a space that did not judge or discriminate against
what many look at as “2nd-class citizens” or “societal outcasts,” but embraced the
community with the genuine intent of providing a better way of living.
The Xpression Exploratory of South Memphis
Memphis shares similar goals, as it looks to bring together a “diminished community”
and provide them with spaces to enhance their sense of community, knowledge,
talents, and life skills, with the intent of providing the citizens with an overall better
quality of life.

Harlem Children’s Zone Pipeline Chart

PRECEDENT SYNOPSIS
Recognizing that youth will be the future of any generation, Harlem
Children’s Zone (HCZ) focused their energy on providing youth with the
necessary tools for advancement in education. The Harlem Children’s
Zone is a non-profit organization for poverty-stricken children and
families living in Harlem.
APPLICATION
The Harlem Children’s Zone deals with a key issue surrounding the thesis
project, which is the education of the youth in an effort to make them
more successful throughout their lives. HCZ looks to include any
particular child from the age of 3 until they’re in college and in the job
market.
The Xpression Exploratory of South Memphis
One of the main objectives of the Xpression Exploratory of South
Memphis is to provide activities that can be used as tools for the youth
to succeed in the future. Programs like performing arts, music recording
and film-making are used to highlight and enhance the talent of each
individual, but this can also provide them with a viable career path.

Figure 107: Precedent Inspiration Board.

Fritted Glass Panels

PASSION AND EXPRESSION

PRECEDENT SYNOPSIS
The McCormick Tribune Campus Center was a design competition won by architect Rem Koolhaas and was meant to honor
legendary architect Mies van der Rohe. One of the ways in which van der Rohe was acknowledged is in the form of a 20 foot fritted glass
portrait of Mies. Throughout the interior of the building, the fritted glass follows the pedestrian walking path in the form of other
historic people that had significance to the campus. These images are meant to honor and pay respect to the history of Illinois
Institute of Technology, a trait that runs parallel to the goal of the Xpression Exploratory of South Memphis.

• ALTHOUGH THE SOUTH FACADE PROVIDES MAINTENANCE/BACK OF
HOUSE FUNCTIONS, IT HAS A RESPONSIBILITY TO BE CONSIDERATE TO
FIRST BAPTIST CHURCH AND IT’S MEMBERS.

GATHERING AREAS
• FROM THE GATHERING SPACES, PEOPLE ARE TAKEN TO THE ART’S AREAS,
WHERE THEY CAN WORK ON THEIR RESPECTIVE CRAFTS IN AN EFFORT TO
EXPRESS THEIR PASSION THROUGH THE ARTS.

APPLICATION
The idea of the fritted glass panels works in a collaborative effort with the Perforated Metal HP Panels. These fritted glass
panels play host to a variety of historic people images and inspirational quotes that surrounds multiple facades of the building. Along
with shading properties, the glass panels can be used as motivational tools as well. The reaction created by the fritted glass panels and
the perforated metal panels is a unique but needed experience for the community members and can go a long way in helping them
restore their historical significance with the neighborhood.

Figure 109: Concept Diagrams 3 Board.
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• ALONG THE ENTIRE PATH, THERE ARE MANY OF OPPORTUNITIES FOR
GATHERING AND CONGREGATING BETWEEN COMMUNITY MEMBERS.
THIS CONCEPT IS IMPORTANT BECAUSE IN ORDER TO FACILITATE A PLACE
FOR LOVE, THE CITIZEN’S MUST INTERACT AND GET TO KNOW EACH
OTHER THROUGH CONGREGATION AND COMMUNITY.
• THE TRUE PURPOSE OF THE PATH IS NOT ONLY CIRCULATION TO THE
MANY ACTIVITES ON SITE, BUT TO PROVIDE AS MANY OPPORTUNITIES
FOR COMMUNITY MEMBERS TO GET TO KNOW EACH OTHER AND BEGIN
TO FIX THE DIMINISHED RELATIONSHIP BETWEEN THE PEOPLE IN THE
NEIGHBORHOOD.

SITE PLAN

2ND FLOOR PLAN
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Figure 113: North Facade Section Cut Plan Board.
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Figure 111: Second Floor Plan Board.

Figure 110: Site Plan Board.
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Figure 112: First Floor Plan Board.

STEEL FRAME WALKWAY EXTERIOR WINDOW SEATING THE GATHER ZONE HEAL THE HOOD FOUNDATION OFFICE DIGITAL MEDIA
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Figure 115: West Elevation Board.
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Figure 120: The Path of Londyn 1 Board.
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Appendix III Creative Piece

INTRODUCTION
The creative piece is a poem titled “Access to Education,” by
the author of this thesis, Ja’Saun Davis; it is a spoken word poetry
piece that is meant to demonstrate the type of creative projects
that will take place in the X-pression Exploratory.

Access to Education
Where would I be without Access?

No longer shy or timid, now my imagination is vivid to the point
where I get livid if anyone calls me an idiot, period!

I know for a fact that I would be stressed and it’ll have nothing to do
with quizzes or tests.

I mean exclamation. See back then I made a proclamation that I
wouldn’t let poverty define me, and thanks to access, I was able to
avoid those caskets and hearses, now I can spit these pivotal verses
all the while breaking generational curses…

I would be filled with malice and regret because I missed my
opportunity, and the concept of college would be blasphemy or
tomfoolery.
And priority registration would be waiting in that welfare line, and
putting up them government checks would be the only time I was on
time.
They ask “why am I here?” Well I’m glad you asked.
No I didn’t have that sweet jump shot or that wicked no look pass
and no my nickname in high school wasn’t the flash because I wasn’t
able to run that 4.3 forty-yard dash, but I’d be a fool if I let those
shortcomings define my path.
So you add one intellect plus a craft and subtract a negative past…
please don’t ask me why I am here, how about you do the math.
I thank God every day for allowing me to be me, because many
years ago my life could’ve ceased, thanks to viruses trying to
attack me, now I got a clean bill of health…interest and tax free.
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Man… ain’t that something. Because according to society I was
supposed to amount to absolutely nothing; guess I was supposed to
stay trapped in the ghetto or something.

And before you know it, I see his gun raising. And with my mind and
my thoughts racing and me dripping wet with perspiration, I reach
for mine because you see if I’ma die…I’ma go out guns blazing.
And now my casket is raising. All because I wanted to be bad and
protect my reputation.
I thank God that ain’t the case because now I am in a lovely
situation, with great friends and a lovely lady on the cusp of
graduation.

Sorry not sorry, because I refuse to stay stuck. So if you see society, tell
them they can kiss my…you know what.

And I thank my school and its administration for accepting me and
my generation, and no I won’t salute or call a cadence because who
needs an army when you got Tiger Nation.

You think I’ma be defined by a statistic? I refused to be trapped in a
kitchen next to a box that says Bisquick baking biscuits for a living…
Cause if so, my mind would go ballistic.

Does access really help? Well I am a living manifestation…just
imagine what you can do if you put your mind to it and just access
this education.

And yeah I know it’s been countless hours of procrastination and
though sometimes I get built up frustration, I refuse to quit or take
vacations, because you see…I’m first generation.
If not for access?! Well, let me give you a demonstration…
I could be on the corner of new way and haven, selling drugs to
Mexicans or Asians, or Blacks and Haitians and out of nowhere, I
see a man raging… I don’t know why, maybe he’s mad at all of this
money I am making.
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